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6 Incite 

A Kinsey Institute survey indicated that one out of 
every ten people are gay. Within that minority are 
teens who must come to terms with peer pressure, 
stress and homophobia. Often, a youth in this predic- 
ament must decide between leading a double life and 
“coming out”, usually at the risk of falling victim to 
discrimination, which at its extreme, can take the 
brutal form of gay bashing. Members of a local gay 
support group talk to SEE about their concerns and 
experiences. 


9 Cover 

Aside from his lanky frame, Lester Quitzau certainly 
stands out in the roots scene in Edmonton. A perform- 
er who quietly defies going the cover route in a circuit 
that demands such a prerequisite, the Edmonton 
guitarist is one of the most highly respected musicians 
in the local scene today. An attraction at this year’s 
Edmonton Folk Music Festival in August, Quitzau is 
looking forward to entertaining the throngs with a 
repertoire that’s more subtle than what his club 
reputation may imply. Cover photo by Peter Suther- 
land. 


13 Rock 


€an Toronto's decidely-leftist Moxy Fruvous stake 
out a beachhead in a country that’s still enjoying a 
flirtation with conservatism? Their record company 
certainly thinks so and is willing to bank on the 
possibility that the band’s first major release ,Bargain- 
ville, will reach an electorate that can relate to their 
social satire. Redneck Alberta gets a taste of the Fruv 
at the folk fest in August. 


27 Visual Arts 


Creating a field of wheat from glass was almost 
enough to drive Jacqueline Berting around the bend. 
The Saskatchewan artist kept her composure by lis- 
tening to books on tape for the last six months of her 
one-and-a-half-year task. The resulting work of art 
has drawn huge approval in Vancouver and Regina 
and is mow drawing appreciative viewers to Edmon- 
ton’s Douglas Udell Gallery. 


30 Theater 


Adrian Zmed is probably best known as the William 
Shatner’s right-hand man on the TV show T.J. Hooker 
and as a host of disco’s heralded Dance Fever, but for 
the Chicago showman, his appearance in the musical 
Grease, currently at Stage West, brings back many 
memories. It was his portrayal of Danny Zuko that 
gave him his first big break in showbiz and the start of 
a ten-year career in Hollywood. The song and dance 
survivor reflects on his moments in an industry that 
demands instant gratification. 


Insert: SEE Country 
With two albums (Wildflowers and Feels Like Home) 


under her hat, sultry Juno award-winning Cassandra _ 
Vasik is on the road again. With two top ten singles to 
her credit, Vasik is enjoying the instantaneous feed- 


back from the crowds wherever she plays in Canada. 
Plus Tim Thorney, Brother Phelps and much, much 






INTERNATIONAL OPEN 7d 





MAGAZINE 



















Every Other Wednesday 
Next issue August 11, 1993 














CLAY POTS, VASES, OVENS, 
WROUGHT IRON FURNITURE 
HAND BLOWN GLASS, | 
LEATHER SADDLES PLUS MUCH MORE 


LARGEST MEXICAN MARKET 
mes N THE WORLD 


Ist TIME IN EDMONTON 


| THOUSANDS 


aE KAS 


7 AT GREAT PRICES 
3 103 St. & 80 Ave. 


| Across from Cook County 
A Beside CN Depot 


8S am - 10 pm 
a week 























PRIME ART 












10439 - 82 Ave. 
Edmonton, Ab 
T6E 2A1 
439 - 3752 
Fax: 439 - 1305 
epee the ig 
VOLUME 2, NUMBER 3, JULY 28, 1993 
EDITOR / PUBLISHER 
MANAGING EDITOR 
CONTRIBUTING EDITOR 
SEE ARTS EDITOR 
INCITE EDITOR 
PRODUCTION / GRAPHICS 


TECH/SYSTEMS 
MANAGER 


ASSISTANT TO 
THE PUBLISHER 












RON GARTH 
GENE KOSOWAN 
T..C. SHAW 
REG SILVESTER 
CHARLES MANDEL 
TERRY COX 
JASON BARTLETT 

































AMY HOUGH 













MARKETING 
MANAGER 


BRENDA KNIGHT-FARRELL 








ADVERTISING 
MANAGER 


THOMAS JAMISON 





D.T. BAKER 





THE LONE VOICE 
OF REASON 





TRAFFIC MANAGER 
CONTRIBUTORS 


SHARAN HUXLEY 


D.T. BAKER 

LARISSA BANTING 

MICHAEL J. BERRY 

WENDY BOULDING 

PAUL COMPASS! 

YARIK FEWCHUK 

RICHARD FINNIGAN 

AMY HOUGH 

RICHARD HORNE 

BRAD JOHNSON 

SHARIFA JAMALDIN 

KALI 

PAULA E. KIRMAN 

GENE KOSOWAN 

FEDERICO LINGUINE 
MICHAEL TRACE MACWHIRTER 
TED MOSQUIN 

DERRYL MURPHY 

MEAGAN PERRY 

STEVEN SANDOR 

T.C. SHAW 
UZ WINDSOR 
































LAYOUT / LINDA ALBERTA 
PRODUCTION TEAM JASON BARTLETT 
TERRY COX 






ROY FISHER 
COVEY FLECK 
SGT. SHANE BENNETT 









TEAM MASCOT 














DIRECTOR OF 
DISTRIBUTION 






PRINTING & FILM ASSEMBLY 


SEE MAGAZINE {S AVAILABLE FREE OF 
CHARGE AT ALMOST 600 OUTLETS 
THROUGHOUT EDMONTON AND AREA. 


SEE MAGAZINE IS FUNDED AND PUBLISHED 


SOLELY THROUGH THE SUPPORT OF OUR 
ADVERTISERS. PLEASE SUPPORTTHEM. 


& RECYCLE... IT'S OUR WORLD 
















SEE Magazine is published every two weeks. No 
part of this magazine may be reproduced, stored 
or transmitted without permission of the publisher. 


Second class registration number 5943. 


The opinions expressed within are not necessarily 
those of the publisher, so go pick on the writer if 
you're steamed. All products made with ice milk. 
Check lot number on crimp for expiry date. 










Dino-mighta been 

The Dinosaur World Tour, which closed 
July 25, may have been a box office 
bomb when the Ex Terra Foundation 
received only half the patrons it ex- 
pected, but an independent survey 
conducted by John Yerxa Research 
indicated that 89 percent of visitors to 
the Grierson Hill site would recom- 
mend it to their friends and that 69 
percent rated the show as excellent 
or having good value. 

Of the more than 250,000 people 
who reportedly took in the exhibit, 22 
percent were from outside of Alberta. 
The rest of the pavilion’ s visitors consist- 
ed of 43 percent from metropolitan 
Edmonton, 14 percent from within a 
day's drive of the city and 21 percent 
from the rest of Alberta. 

“We're very pleased with the results 
of the survey," said Michael Welsh, 
the chairman of theCapital City Events 
Foundation, which presented the show. 
“It proves we presented a quality show 
in Edmonton and it had a positive 
impact on Edmonton's economy.” 

The survey ishardly encouraging news 
to taxpayers who may have to shoul- 
derhalf of the $2 million debt mounted 
by the show. Alderman Judy Bethel is 
calling for the auditor general's de- 
partment to investigate the 
financially-plagued show, which had 
a number of strikes against it during its 

10-week yun. Bad weather and a scut- 





We do everything to ensure that our 
listing are complete. However, artists 
and venues operators live in a 
complicated world thatis fraught with 
unexpected changes to their well 
laid plans. With this in mind please 
call ahead. 
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tled promotional tie-in with the now- 
grounded Edmonton Queenriverboat 
Project reputedly hampered atten- 
dance. But the results of the survey 
may be encouraging P.R. when the 
Dinosaur World Tour hits other cities in 
Canada, the United States and Asia. 


Strathcona goes 


Mexican 


Cars scooting northbound on Calgary 
Trail have undoubtedly left a myriad of 
skid marks before the road reaches its 
Whyte Avenue junction. A conspicu- 
ous blue tent filled with Mexican artifacts 
has been a source of distraction right 
across from Cook County saloon for 
the last week, and despite the wet 
conditions as of late, many have tra- 
versed the muddy road to at least get 
a closer look. The display, dubbed 
“the largest Mexican market in the 
world,” is the brainchild of German 
artist Helmut Demski, who got the idea 
to ship the wares up north after study- 
ing native art at a college in 
Guadalajara, Mexico several years ago. 

Pottery, glassware, furniture, even 
saddles are currently for sale in order 
to help Demski get his Prime Art store 
operation off the ground whenit opens 
in the west end in September. Trucks 
regularly ship the wares from Mexico, 
where Demski bargained with native 
craftsmen to buy the inventory whole- 





When the medium 
is the message. 


Calligraphically 
Jours, 963-4984 


sale. Although he claims he is making 
a 20 percent profit on sales, many of 
the expenses haverecently come from 
suspicious customs officials, wno charge 
him a levy for having to frequently 
inspect the shipments. 


Fear and loathing 
at the Plant 


Former river City resident Jerry Jerry 
(a.k.a. Gerald Woods) brought his bour- 
bon-fuelled Sons of Rhythm Orchestra 
to the Power Plant in mid-July, with 
some cameo appearances that sur- 
prised even his own current 
Montreal-based entourage. Making 
their way onto the stage were such 
local heroes as Jr. Gone Wild ban- 
dleader Mike McDonald, drummer 
Duke Bronfman and Ford Pier, on va- 
cation from tickling the ivories with 
Vancouver's own hell raisers Roots 
Roundup. All the aforementioned at 
various times graced the SORO line- 
up when the libido-lubed Libertarians 
were still hanging around the Mouse 
House in E-town during the mid-' 80s. 
The “Fear God" hootenanny hark- 
ened memories of Edmonton's 
post-punk golden era, when there was 
some semblance of camaraderie, 
which is more than what can be said 
for Jerry Jerry's relationship with his 
current record company. Said the 
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flamboyant showman of the Aquari- 
us label, “They don't do dick for you if 
you don't go gold,” citing better reac- 
tion from the U.S. over his product, 
which is handled by Cargo Records. A 
live album is in the works, most likely to 
help him weasel out of his contract. 


What's New 


submissions 


The fifth annual What's New Alberta ex- 
hibition, hosted by the Art Rental and 
Sales Gallery, will be held September 
13 - October 15 in the Edmonton Art 
Gallery. The organization is curently 
asking for slide submissions from emerg- 
ing artists for the exhibit. Artists are 
asked to submit 10-15 slides for consid- 
eration to be accompanied by aslide 
list indicating name, title, medium, di- 
mensions and price. For further 
information, call 429-1232. 


Far from Idle 


Undaunted by their severance from 
Attic Records a year orso ago, IdylTea 
is gearing up once again for the road 
and studio. Guitarist Everett LaRoi 
claimed to have had some nibbles, 
including trying to woo studio wiz and 
key pounderMarek Forysinsky into the 
fold. So far, there hasn't been any 
takers. Anyone into giving it the good 
ol’ college try are encouraged to call 
the I.T. hotline at 468-4220. 


septa 


Jamie Philp and Wilf Kozub of Wilfred N and the Grown Men. 


Wilf at the Fringe 


Six shows at Stage 12 of the Bus Barns have been scheduled at the Fringe for 

Wilfred N and the Grown Men, who, aside from a cameo at the ARIA Awards in 

1991, will perform their first live show in over ten years. Studio juggernauts 
Wilfred Kozub, Jamie Philp and Mike Mattson transform their intellectual pop 

into a multi-media stage show calledilfred When and the Grem Now! which 

takes “a glimpse into the amusingly fickle music business...” They should know. 
At a time when commerical radio is balking at taking a chance on spinning an 
indie, the group has managed to place on adult contemporary charts across 
North America via releases like Thunder on the Tundra and Lift Off. Their most 

recent offering is calledBeautify. 
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Garlic compulsory 


Who knows what havoc Francis Ford 
Coppola hath wrought with his cellu- 
loid send-up of Dracula? This time, 
Kompany! has taken the Bram Stoker 
legend and revamped it into a musi- 
cal. Dracula ...an Erotic Fantasywill hit 
the stage in October, and in order to 
muster up support, Kompany! has 
embarked on a campaign in search 
of blood, er, finances. For a tax-de- 
ductible donation of $100, sponsors 
can adopt a vampire for one night 
and receive a ticket for opening night, 
a blood capsule, and pride for sup- 
porting a non-profit organization. Call 
424-0353 if you're willing to bite. 


McLauchlan 


receives Order 


Canuck balladeer Murray McLauch- 
lan hada double boostrecently when 
he was bestowed with the Order of 
Canada and greeted with news that 
his CBC Radio prorgram Swinging On 
A Star was renewed for another sea- 
son. The singer, best known for hits like 
“The Farmers Song” and “Hard Rock 
Town", hits the Horizon Stage in Spruce 
Grove August 14, but fans may expect 
him in town alittie sooner. Taping of his 
radio show will take place in Festival 
City to coincide with the Edmonton 
Folk Music Festival August 5-8. 
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Teens talk sexual orientation at Pink Triangle Youth Group 











y teens come out 


My parents are mostly okay about it, but they sometimes let the occasional 
comment slip in. They act as though this is my choice. Why would I want to choose 
this lifestyle? Why would I want to choose to be the target of so much discrimination 


and hate? 


Story by Paula E. Kirman 


ll adolescents experience 

an identity crisis at one time 

or another. While trying to 
carve out their place in the world, 
they feel that they do not “fit in” 
with their peers. For most, this is 
usually a passing phase, howev- 
er, some teens realize that they 
are different in a way that sets 
them apart. 

According to the Kinsey Insti- 
tute, an estimated one in ten 
people is gay. This translates to 
one in every ten young adults in 
their teens and early twenties. 
Homosexual youths are often 
caught in the paradox of coming 
to terms with their sexual identi- 
ty, while attempting to live up to 
the standards of what their peers 
and families consider to be “nor- 
mal”. Often this leads to conflicts 
such as leading a double life in 
order to avoid the ridicule of a 
homophobic society. Current sta- 
tistics reflect this enormous stress 
by reporting that one in three 
teenage suicides is that of a ho- 
mosexual youth. As well, lesbian 
and gay teens are more likely to 
abuse drugs and alchohol than 
their straight counterparts. 

When an individual becomes 
open to themselves and to others 
about their homosexuality — 
“coming out” as it is called — 
persecution and discrimination 
must often directly be faced. Some- 
times this discrimination takes 
the form of gay-bashing. where a 
homosexual is sought out and 
brutally beaten simply because of 
his or her sexual orientation. Other 
times there is constant taunting from veers, 
and lack of support from parents who may 
either banish their child from their home, 
or constantly suggest that they seek help 
for their “condition”. 

These were some of the issues raised 
during a conversation with members of the 
Pink Triangle Youth Group of Edmonton 
(P-TYE). It isa social and support group for 
young gays, lesbians, and bisexuals who 
wish to discuss their experiences in an 
open, non-judgemental atmosphere with 

_ people of their own age group. Members 
_ range in age from 16-24, and come from 
_ a variety of backgr ; 

Heather, 


__ when it came togay p 


“One friend was worried that I would 
come on to her,” she laughs. “Other 
people I used to hang out with were 
worried that their reputations would be 
ruined because they would be known as 
friends of a gay person, and perhaps that 
they were gay also.” 

Heather's father is an individual and 
family counsellor who has educated him- 
self about homosexuals, and currently 
deals with several gay clients. Her moth- 
er, who recently passed away, was a 
United Church minister. 

“My parents were | always ites 

was 








Not the ‘50s: “They would sit around talking about the latest guy, and I'd be talking about the latest girl.” 
-- Heather, 17 


away, but these are people who don’t 
count.” Although Zachary’s mother is 
supportive, he says “my adoptive par- 
ents told me not to call anymore.” 
ometimes homophobia goes beyond 
being shunned by peers. Dace tells 
that “two years ago this guy at my 
school figured out about me. He made 
my life a living hell. I had to deal with 
constant harassment every day for sever- 
al months.” 
As for gay-bashing, he says “if you’re 
gay and you get beaten up, some people 
won't take the attack seriously. Some- 





Dace, 16 


neled every energy into living a 
double life. AtschoolI needed to 
live up to the expectations of my 
heterosexual friends. Outside of 
school I would be myself. I kept 
this up until finally, | ran out of 
energy.” 

Since he has come out, Lars, 
20, says that he has “changed 
considerably. Iam more outgo- 
ing, and have more self-esteem.” 

Lars offers this advice to young 
people planning on coming out 
to their parents: “Build a sup- 
port network before you come 
out, so you have a place to turn 
to if things get rough at home. 
Also understand that you're not 
responsible for their reactions. 
Just because you're related to 
someone doesn’t mean that you 
are obligated to feel guilty about 
their disapproval. The impor- 
tant thing is that you come to 
terms with your identity.” 

“P-TYE is a great place to 
forma social network,” he adds. 

Phoenix, 17, comments that 
prior to joining P-TYE, he was 
dealing with his own feelings of 
homophobia. Still coming to 
terms with being gay, he began 
attending meetings after seek- 
ing psychiatric help for eight 
months. “I thought that I'd meet 
a bunch of perverts hanging off 
the ceiling,” he says, “but I’ve 
learned that they’re really nice 
people, and I’malot more com- 
fortable now.” 

“We can't help but be friends 
with each other,” remarks Dace. 
“We know we won’t discrimi- 
nate, or have to worry about hiding. We 

can just be ourselves.” 

“We bond from the beginning,” adds 
Heather. 

At each meeting there is a facilitator 
who leads the discussions. Snake, a 26 
year old co-facilitator, feels that her main 
role is to “provide personal support ‘ and 
present a positive view of homosexuali- 
ty, especially for newly-out y« ; who 
are not yet comfortable with their identi- 
ty. Because they were ealandyis 
homophobic society, ey have j 
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Eco-Charlatans 


by Ted Mosquin 


ecently, I discovered a pam- 

phlet announcing the cre- 

ation of a new journal with 
the contradictory title “Environ- 
mental Engineering” . Its subtitle, 
“Journal of Ecotechnology” was 
equally oxymoronic. The pam- 
phlet defines ecological 
engineering as the design of eco- 
systems for the mutual benefit of 
humans and nature. Another 
definition I have seen is the de- 
sign of human society with its 
natural environment for the ben- 
efit of both. These are definitions 
of the charlatan. Combining “en- 
vironment” and “eco” with words 
of opposite meaning such as “en- 
gineering” and “technology” 
suggests that humans are so wise 
they can preserve the environ- 
ment while at the same time 
destroy it. No one doubts that 
engineers have designed artifi- 
cial ecosystems that are of 
immediate benefit to today’s hu- 
man populations, but in the 
process, huge expanses of na- 
ture received no benefit at all. 
Rather, nature was demolished. 

The notion that the professions of engi- 
neering and technology have much to do 
with benefitting nature is founded upon a 
profound ignorance of the complex work- 
ings of the natural world. Billions of years 
before humans appeared on this planet, all 
of the earth’s environments were already 
“engineered” — they were stable, healthy, 
productive and beautiful. During those eons 
of time, engineers or technologists were 
irrelevant. 

Today's troubled world is full of engi- 
neered projects that were aimed specifically 
at the destruction of nature —dams, cities, 
channehont méiedtains, oceanic trawlers, 


toads and utility corridors, tOfek pelines, 

There is little evidence of increasee 
ecological sensibility in the minds of en- 
gineers, technologists and the like. If 
such a sensibility were developing, we 
should be seeing these professions active 
in restoring and repairing areas of the 
environment that have been variously 
trashed by products, machines and projects 
that were created by legions of previous 
generations of engineers and technolo- 
gists. Environment Canada itself recently 
funded a “Chair of Environmental Engi- 
neering” at a Canadian university. But 
apparently, this Chair has litte to do with 
trying to reverse the enormous damage 
that previous generations of engineers 
have done to local, regional and global 
environments. Rather, it deals only with 
industrial wastewater plants, treatment of 

SAH sludge and similar kinds of abnor- 
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N. Kananas 
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kis Pass 


human actions would benefit nature: pro- 
tecting unique populations, species and 
natural ecosystems; protecting large land 
and water areas from over-exploitation; 
reducing human overpopulation; and un- 
doing the damage that has already been 
done to nature by people and machines in 
the past. 

Engineers could start by removing hun- 
dreds of frivolous flood control dams on 
lakes and streamsacross the country. Many 
dams and weirs — such as those at the exits 
of Lakes Winnipeg, Manitoba, Erie and 
Ontario — do great damage to the environ- 
ment and should never have been built. 
Their removal would allow nature to re- 
store the normal annual rhythms and 
themmeh ealth of these water bodies and 

Engineers shoul : Pie: 
neer’s Guide to Road Remavaiman_ Engi- 
studies of techniques and costs. Man 
cies across Canada are disappearing due to 
over-fragmentation of their ranges by roads 
being cut into remaining wild or semi-wild 
regions. Removing tens of thousands of 
miles of old roads and restoring the natural 
conformity of the land would benefit nature 
and its vanishing species (especially large 
camivores that need isolation and non- 
roaded wilderness for survival). 

Engineers could begin filling in thou- 
sands of miles of environmentally destructive 
drainage ditches and restoring channelized 
streams to their former natural courses. 

By working to undo their past mistakes, 
“environmental” engineers and “eco” tech- 
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A Specialized bike sale gets riders buzzing 

almost as much as Specialized innovations 

like lighter frames, advanced components, 

easy shifting, and comfortable, smooth rides. 
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“Riveting. Jack Nicholson and Tom Cruise 








at their ferociously impassioned best.” 
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by Gene Kosowan 

66 here’s nothing like a young ban 
T doing their first gig. The energy, 
the innocence, the naivete— you'll 
only find that ina person's career once and 
that’s when they're first starting. I see that 
sometimes in a new band. And as you're in 
the business long enough and you learn 
more about music, those things disappear. 
I haven't had too hard of a time, but I think 

I'm getting respect. It’s still fun.” 
Edmonton guitarist Lester Quitzau is still 
a young guy himself at 28. A bit more 
seasoned, perhaps, after rubbing shoulders 
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Hard to be humble 








Lester Quitzau speaks softly and carries a big axe. 





nlike many of the more bellicose 
U personalities around town who 

espouse the virtues of the blues with 
evangelic bombast, the soft-spoken guitar- 
ist hascommunicated his personal discoveries 
by letting his own fingers do the talking. 
Bassist Farley Scott and drummer Scott 
Anderson frequently back him up on most 
gigs, and a seven-piece group replete with 
hors provides another outlet for Quitzau. 
Much of the material he plays is original — 
a cardinal sin in a circuit where managers 
and patrons are constantly clamoring for 


“i can play more subtle things. 
My forte is to draw people in as 
opposed to trying to be in their faces” 


with some of the more established (read: 
older) musicians to walk down Whyte and 
experiencing the ups and downs in a trade 
that thrives on unpredictability. The length 
of his professional career thus far is still 
relatively short at five years, but already his 
proverbial scrapbook is crammed with ac- 
colades and memories. Harpist Rusty Reed 
once dubbed him “Lightning Lester” for his 
rapid and effortless streaks up and down 
the fretboard. The legendary John Ham- 
mond, had nothing but glowing praise for 
the lanky minstrel. But Quitzau, who has 
never even bothered to send his material 
(cassettes Take Time and Live at the 
Commodore) to the majors in light of the 
local track record he’s established for him- 
self, is merely enjoying himself. 

He’s also back at the Edmonton Folk 
Music Festival August 5-8 with Ellen Mcll- 
waine and providing ambience for Calgary 
storyteller Doug Curtis at the Fringe later in 
the month in a performance artist piece 
called The Cruise. Both endeavours are a 
far cry from the usual bar stints he frequent- 
ly finds himself hustling for, said Quitzau of 
his upcoming date on the slopes, “It’s much 
better in a sense that you've got people 
there whose sole purpose is to come and 
hear music. I can play more subtle things. 
My forte is to draw people in as opposed to 
trying to be in their faces.” 

His tastes were far more extreme as a 
junior high student when he first picked up 


Ke the guitar. A Led Zeppelin and Deep Pur- 


_ ple fan, he quickly discovered that many 








covers of “Kansas City” or “Mannish Boy”. 
But Quitzau claimed he has never experi- 
enced any friction over what comes out of 
the P.A. 

“I guess what I have going for me, for 
some reason, people dig it, so it doesn’t 
matter what I do. I’ve gotten away with 
doing my own thing and doing different 
material that most people are surprised 
that we get away with.” 

Nor has he had a problem crashing a 
network dominated by atrophied artists 
who frequently frown upon encroachment 
by hotspurred upstarts. 

“| think I've been lucky that way. I don’t 
know what it is. People have been fairly 
open to me. I think maybe at the start, Iwas 
one of these young guys, just like there is 
now, real eager and on the business end, 
these young guys would play for cheap or 
for nothing because they didn’t know any 
better. Maybe the old boys kind of look 
down on that.” 

uccess has thus far eluded Quitzau 
internationally and he is quick to 
realize that he needs a good studio 
recording to get recognized. A fastidious 
writer and performer, he has delayed plans 
to lay to tape another project since the 
spring. Quitzau won’t go into the studio 
until he has come up with material he likes. 

But he also thinks that if given a chance, 
anyone from these parts could rival the 
product currently being churned out by the 
majors. Independents lacking airplay and 
other industry amenities either hunkerdown 
in the trenches or use whatever they have 
at their disposal to garner attention. 


“It must be great for a band to come © 


out and play for people wanting to hear 
their material, where on the other end, 


we've got to win them over. People don’t 


realize all these mainstream acts have 
million-dollar budgets for sound as well 





Lester Quitzau 
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Folk Fest preview 


Edmonton’s Folk Music Festival has long since abandoned it’s reputation as 
being a domain strictly reserved for the tree-huggers who have frequented the event 
since 1980. These days, the festival repertoire includes elements of rock, country, blues 
and worldbeat. Expanded to four days this year, the folk fest will have 
over 60 acts gracing the stage. SEE Magazine talks to some of them. 


Bringing Senegal to the world 





African music pumped from the heart of Baaba Maal 





by Michael J. Berry 


ans of the music world will certainly not 

want to miss the opening night at this 
year’s Edmonton Folk Music Festival, be- 
cause three of the most important acts in 
contemporary African music will be per- 
forming that Thursday night. While Angelique 
Kidjo and Ismael Lo offer superb musical 
experiences and insights, it is the work of 
Senegal’s Baaba Maal, who perhaps more 
than anyone, holds the key to unlocking 
one of the great mysteries of African music 
— that spiritual link between performer, 
music, people and culture that those reared 
in the mammon-worshipping western world 
find truly perplexing. 

“There is a lot of different African 
music and the diversity comes from the 
diversity of the ethnic groups,” said Maal 
before a concert he was to perform in 
Philadelphia. “Everything is defined by 
culture in Africa and where all society has 
been educated by music, music has a very 
important place in the culture. In Africa, 
music is the reference for people to know 
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what is happening in society, why there 
is harmony in their lives, who they are 
and how to help each other.” 

Maal, whose style incorporates both tra- 
ditional and modern styles, always presents 
his material in a positive light. “African 
music originally was not made to be sold, 
but to allow people to see themselves and 
their society through it. When you are a 
musician or singer in Africa, you must 
know your responsibility, because every- 
one is listening to you. They take the music 
as a reference in their lives.” 

The performer also thinks that the cur- 
rent worldbeat movement will be impossible 
to stop. 

“People outside of Africa want it and 
need it,” he said. “The young people, 
especially — they don't want people to see 
them as being from one country or one 
continent. They want to be from the same 
world — one world — and the music is like 
that. It comes before everything else.” 

Maal already has a full schedule with 
promoting his latest album, Lam Toro, but 
he hopes to work with musicians from such 
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Baaba Maal 


countries as Ireland, Jamaica and even the 
United States. Back home, an agenda of 
films, tours and writing stints await. But 
wherever he works, or whomever he works 
with, Maal is not taking his ambassador role 


lightly. 
“I want to show that music can help; can 
bring something to the heart.” © 


Western rebel 





How not to go crazy with Kevin Welch 





by Gene Kosowan 


6 A: I can say about what I do is that 

I’m writing parables, you know, the 
way men will pass ona lesson on how not 
to go crazy,” said self-described fringe 
country singer Kevin Welch. “And in a 
way, spending the time writing the songs 
is my own therapeutic way of organizing 
all those thoughts in my head.” 

There’s plenty going on in the mindset 
of the Oklahoma native, who now re- 
sides in Nashville. Warner Brothers has 
recently released his second albumWest- 
ern Beat, a record he had complete 
creative control over. 

“I’m having a blast doing this!” ex- 
claimed Welch, 36, who plays the 
Edmonton Folk Music Festival August 5- 
8. “It’s like I'm exactly where I belong 
and the level of commercial acceptance 
that I got seems perfectly natural to me. 
I’m quite content with the way things are 
going and I'm just glad as hell that I'm 
getting to do this.” 

Admittedly on the fringe of the country 
scene, the former honky-tonk circuit 
veteran and Nashville staff writer is 
fully aware that he isn’t at the same 
level as Garth Brooks in terms of 
popularity. In fact he’s almost the 
total antithesis of the glitz and glamor 





two years ago, the promoter balked 
at labeling them as country perform- 
ers. Western Beat turned out to be 
the compromising identifier. 

His material, which could easily be 
mistaken for songs written by pals 
like Murray McLauchlan, Blue Rodeo 
and Lucinda Williams, is satisfying an 
audience not yet ready to embrace 
Nashville’s apparent swing away from 
the pop-crossover mentality of the 
‘70s. But Welch fully realizes that the 
mainstream network of Nashville hasn’t 
fully accepted the off-beat style of his 
contemporaries. 

“A few weeks ago, me and Lucinda 
Williams and Joe Ely were sitting around 
in a circle backstage and we were talking 
about the perception that country music 
was opening up, and all of us agreed that 
that’s sort of a mass hallucination. It still 
seems pretty tight. Down here, pretty 
much the only marketing tool that the 


country music industry has is commercial 

country radio. If you happen to naturally. 

fit or if you are able to make yourself fit, _ 
goods 





Arkansas Traveller 


One infamous angel’s melodious offerings 


Taking it to the ridge 


Jerusalem Ridge - Ambassadors of deceptive simplicity 

















by Wendy Boulding 


6 hen I perform my songs it’s hard for 

me not to cry because I feel so close 
to them,” confessed American folk singer 
Iris DeMent. The opportunity to witness 
DeMent'’s displays of emotion via musi- 
cal expression will take place while she’s 
here in Edmonton performing at theFolk 
Music Festival. 

Infamous Angel is DeMent’s debut CD 

release which showcases her ability to write 
and deliver songs in a musical genre that 
predates country music. Her approach to 
folk music is technically simple with lyrics 
and vocals being at the forefront of each 
song. DeMent recruited the help of several 
guest musicians, including Emmylou Har- 
ris, to appear on her collection of melodious 
offerings. 
: : For this Arkansas native, listening to 
gospel music as a child was a common 
occurrence and became an influential ele- 
ment of her songwriting. “Even though I 
didn’t always agree with the meanings 
} behind the songs, I was still very inspired by 
the emotions that were brought out in 
gospel music,” DeMent said. 

At 25, DeMent began pursuing her mu- 
sical aspirations. After moving to Kansas 
City, she taught herself how to play the 
guitar and started writing songs based on 
her personal experiences, her close rela- 
tionship with her parents and her husband, 
and deep-rooted personal insights. De- 
Ment then moved to Nashville and began 
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playing live on a regular basis. Soon after 
that she was signed to a small independent 
record label (which originally released Jn fa- 
mous Angel) and would eventually capture 
the attention of Wamer music. 

Since the re-release of Infamous Angel, 
Iris DeMent has been promoting her CD in 
various club settings across North America. 
Playing festivals is a new experience for 
DeMent, just as her music is a fresh en- 
counter for people who appreciate authentic 
folk music. 

“I’m looking forward to playing the Folk 
Festival in Edmonton,” DeMent said. “I’m 
hoping that it'll be a good opportunity for 
me to share my music with people who 
have never heard it before.” 


Spread the word 





Rocking the Pulpit with the Fairfield Four 





by Gene Kosowan 


f y hat the Beatles were to rock in the 
4 "60s, The Fairfield Four have been to 
a capella gospel since 1949. And with 
} most members of the Nashville-based group 
in their 70s, they’re still in top form, per- 
forming standards written long before many 
of them were even born. Those bamstorm- 
. ing hymns that have rocked many asermon 
in the sun belt for decades may very well 
convert the Edmonton Folk Music Festival 
stage into a pulpit, with the Fairfield Four 
fronting the folky congregation in August. 
Although gospel has renovated with the 
times, even delving into hip-hop, the group 
q has always resisted the temptation to mod- 
' ernize. “We don’t have nothin’ but foot 
stompin’, toe tappin’, hand clappin’ gos- 
pel,” says singer James Hill from his Nashville 
home. “That other stuff is so contempo- 
Tary, you can’t even understand the words. 
We want people to understand the messag- 
es in the songs, but you can’t do it if you 

drown it out with homs and guitars.” 

But it was guitarist B.B. King who often 
quartet for the development of 
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they won a promotional contest on Nash- 
ville station WLAC in 1921 to when they 
were honored by the National Endowment 
for the Arts in 1989, vocalists Hill, Isaac 
Freeman, W.L. Richardson and Walter 
Settles have never worried about losing a 
fan base. 

“We call ourselves the oldest teenage 
group in America,” says Hill. “We’re like 
what rap music is to the young people.” 

In fact their tenacity and faith was 
enough to cock the ear of Warner Broth- 
ers, who signed the group and recently 
issued a CD of their material. And if 
recognition of trad-itional gospel is a 
footnote novelty in the latest roots re- 
naissance, Hill isn’t worried. 

“I don’t know popular gospel is, but it’s 
great for us, right now,” said Hill, whose 
group still performs almost weekly. “It’s 
something we do all the time.” 

One benefit to having an a capella group 
on a label is economics. The bulk of their 
recording was done in a day. 

“We just go in and get on outa there. We 
don't put all that jazz into our stuff.” 
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by Richard Finnigan 

rom a four-year association and friend 
F ship that began when four Edmonton 
working types found themselves together 
at the same jam and clicked, Jerusalem 
Ridge can say everything they wanted to 
happen, has. 

They wanted an album. It happened 
after four months of rehearsals. 

They did that because they considered, 
rightly, that good gigs would be the result 
They got the gigs. 

They wanted, after two albums, better 
airplay. So they cut (Do you cut or zap one 
of them?) a compact disc. Called Looking 
Back and released a few months ago, it 
features four numbers from each of their 
previous, self-produced albums, and some 
newer material that reflects their more 
recent influences. Guess what? More air- 
play. 

So as they prepare for what they refer to 
as the summer festival season, their key 
dates circle quaint names like the Blueberry 
Bluegrass and Country Music Festival and 
places like MacKenzie (north of Prince 
George), B.C. and Nanton, Alberta. Good 
stuff in the western Canadian world of 
bluegrass music and also within striking 
distance for the van, very reliable they say, 
that they managed to buy last year. 

They'll have a good crowd and a shorter 
drive when they play the Edmonton Folk 
Music Festival, August 5 - 8. 

That other season they're referring to 
has them loading their van for places like 
Vermilion and Stettler where they play 
winter concerts in halls steadily more re- 
ceptive to their Bluegrass style. Of the 300 





or so people it takes to fill their halls, only 
a dozen were familiar with Bluegrass be- 
fore their arrival. 

That gives Jerusalem Ridge an ambassa- 
dor role it relishes. “It’s a type of music that 
tends to include rather than exclude peo- 
ple,” says guitar and mandolin picker Dave 
Wright. “We notice that on return dates to 
the smaller centres, the crowd is always a 
little larger and a little warmer every time 
back.” 

“It’s the deceptive simplicity about Blue- 
grass that fascinates me,” says Craig. “What 
I mean is that if you analyze it, it’s as 
challenging as most jazz. Yet- when it’s 
plaved right, it sounds so laid back - easy.” 

Named for the “homeplace” of Blue- 
grass progenitor Bill Munro, Jerusalem 
Ridge is rounded out by Bill (Alphabet) 
Lopushinsky on mandolin and guitar and 
by bassist Keith Burgess. & 
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by Gene Kosowan 


reston Manning probably wouldn't 

like Moxy Fruvous, who once called 

his radical Reform Party homopho- 
bic. It's already been made obvious that 
the Tories, who blacklisted the Toronto 
quartet from a recent leadership conven- 
tion, aren't particularly fond of them, 
either. In fact, it might be downright tough 
for a leftist band to wear their political 
allegiances on their sleeves in Ontario, 
where the cut-throat fiscal policies of Bob 
Rae’s NDP government are sparking the 
wrath of John Q. Public. 

“You're hitting me on home turf,” says 
Moxy Fruvous vocalist-percussionist Jean 
Ghomeshi, after being confronted about 
his region's political climate. “I would just 
say that it’s very disappointing for me to be 
in a province where a social democratic 
government is operating like a bunch of 
Tories. I’m sure our left wing politics 
wouldn't play as well in rural Alberta.” 

So maybe their song-and-dance soap- 
boxing wouldn’t wash in most of Canada, 
now that Campbellmania is all the rage. 
But that hasn’t stopped the Warner-Elek- 
tra-Atlantic conglomerate from signing the 
foursome and taking a chance on their 
brand of comedic cultural commentary with 
the hope that someone, somewhere can 
see the humor through all the pretentions 
that political correctitude dictates. 

Then again, maybe the pundits on Cap- 
ital Hill take a few notes on the 
marketing savvy of Moxy Fruvous, whose 
new release Bargainuille will obviously be 
pedalled heavily from the Gallagher Park 
stage at the folk fest in August. Before 
their signing, they had previously sold 
over 50,000 copies of their indie cas- 
sette, a feat equalled only by fellow T.O. 
troupe Barenaked Ladies. They had al- 
ready staked a reputation as frenetic 
buskers on the comer of Bloorand Bathurst 
in Cabbagetown, where they were spotted 
by CBC executives, who eventually put 
them in front of the mikes nationally. It 
doesn’t matter where Moxy Fruvous rests 
on the spectrum — social stances aside, 
what they accomplished on theirown would 
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Left wing swing 





Toronto’s Moxy Fruvous slug it out in a Conservative climate 





Murray Foster and Michael Ford. 


have made Adam Smith himself proud. 

But to imply that they’re Billy Bragg-ing 
their way to the bank would be misleading. 
A casual listen to Bargainville indicates 
more mirth than militance, laced with clev- 
er comments on modern mores. Lines like 
“Private investment, efficiency, cool fiscal 
plannin’, sounds more like Pat Buchanan” 
(from “Stuck in the *90s”) or “There is a 
console to my right, with reruns of Char- 
lie’s Angels every night” (from “The Lazy 
Boy”), conjure a vision of Nancy White 
sharing a public transit bench with They 
Might be Giants. 

“We left a lot of our satirical stuff off the 
album,” said Ghomeshi, whose band delet- 
ed an ode to Kim Campbell for fears that 
their material may not translate well to an 
overseas audience. “We’’re not necessarily 
satirists as much as we are musicians.” 

If it wasn’t music, it was atleast an affinity 
for concocting socially-aware material that 
brought Ghoreshi together with guitarist 
Mike Ford, bassist Murray Foster and gui- 
tarist-accordionist David Matheson (all 
members share vocal duties) to do the pass- 











Moxy Fruvous. From left to right: David Matheson, Jean Ghomeshi, 
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the-hat routine on the pavement of Toron- 
to’s trendy Queen Street scene. Although 
Ghoreshi hasn't dabbled in the concrete 
circuit for over a year, he is quick to credit 
their busking background with honing their 
skills. 
t¢ think it’s a really important place 
| to start as a performer. We 
certainly weaned ourselves on the 
street. Let’s face it, if you want to make 
money and have a fun time, you have to 
gather a crowd and in order to gather a 
crowd you have to be really aggressive. 
That's one way we've been able to translate 
into a more exciting show, we hope.” 

It’s also one way of winning over a 
potentially hostile audience. Moxy Fruvous 
may have had a Power Plant crowd eating 
out of their palms during a tour last year, 
but Ghoreshi still finds prevalent redneck 
attitudes in this province alarming. 

“It really is a different political culture in 
Alberta. I was in Lethbridge right before 
election day and I went to an all candidates 
meeting. There were things said there that 
I don’t think you can get away with in 
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Ontario,” he said, citing an example of a 
candidate’s rampage against communism 
to the thunderous applause of an approv- 
ing audience. 

Still, the boys brace themselves for ad- 
versity by boning up on local subject matter 
before they tour. After the festival circuit 
concludes in August, the Bargainville jun- 
ket will wind across Canada, before dipping 
stateside and across the pond. Although 
Ghoreshi denied that the band has experi- 
enced any audience problems on the road, 
he believed these fact-finding missions to 
be an additional source of P.R., not to 
mention more ingredients in the Moxy 
stew. 

“Wherever we go, we read the newspa- 
pers and ask people what the main issues 
are, so you can expect that when we come 
to the Edmonton Folk Festival. I don’t 
know if Ray Martin or the election will still 
be an issue but whatever is an issue, we'll 
try and somehow work into the show. Plus 
we do a bit of improv, depending on where 
we are. I guess in its most cynical incarna- 
tion, you could call it pandering, but I think 
it's important for us to get involved in the 

community where we are performing , as 
much as we want the community to get into 
us. 

Perhaps even in a city that kicked out 
New Democrats in the last election. © 
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DIRE STRAITS 
On the Night 
(Polygram) 


There are three good reasons to 
buy this album: 

1. Your Dire Straits collection 
already spans vinyl, several incar- 
nations of tape, and laser technol- 
ogy. You'd like it in one package 
thatisn’tchipped, warped or faded. 

2. You're a Straits fan, but your 
buying moods and resources never 
seemed to match. Besides, you 
reasoned, you could always hear 
them on the radio anyway. 

3. You want it live. 

With Mark Knopfler squeezing 
a few extra notes into some pretty 
familiar, distinctive and compli- 
cated riffs and a few more surprises 
from a really tight band, this is a 
good one to this reviewer's ears. A 
little more country. A little more 
bluesy than what you'll have heard 
from them before. They make it 
work even better than it ever has. 

If you’re still reading this, you‘re 
probably familiar with the number 
"Calling Elvis", but maybe notquite 
like this. Without overkill it works 
in a percussion duet from Chris 
Whitten on drums and Danny 
Cummings on congas that defi- 

nitely will not resurrect either Elvis 
or the Jordanaires. It may just get 
you doing alittle shuffle on the side 
oftheroad withthe volume cranked 

and the doors wide open, how- 
ever. 

And quitefrankly, this isa cruisin’ 
down the road album. 

It travels well. 
Richard Finnigan 


x 
Hey Zeus! 
(Warner) 


Who never 
thought it 
§ would hap- 
pen? After 
the divorce 
of Exene 
Cervenka 
- 5 and John 
Doe, it appeared that theirband, X, 
was never to be heard from again. 
But here it is, five years after their 
last studio album See How We 
Are, Doe and Cervenka are backat 
it with Hey Zeus!. 

Like X’s previous albums, Hey 
Zeus! is dominated by straight- 
ahead guitar rock, peppered witha 
few vocally-oriented tracks. 

Musically, X hasn’t changed 
much, and neither has theiragenda. 









RELEASE 





Lyrical focus remains on the con- 
flict between American cultural 
ideals and expectations and the 
remote possibility ordinary people 
have of actually achieving “the 
American dream”. Mixed in with 
the songs about the American dis- 
possessed are songs about the 
emotionally dispossessed. One of 
the latter type, “Baby You Lied”, is 
the highlight of the album, along 
with “New Life”. Both songs rest 
on strong guitar riffs, and catchy 
vocals, We are clearly in the land 
of issue oriented pop-rock. 

X have always been perplexing. 
Although their albums are enjoy- 
able, there's always a niggling 
awareness of some connection not 
being made. 

It doesn’t stop one from listen- 
ing, but on Hey Zeus!, it’s like 
opening the Christmas presents you 
snuck in and looked at in early 
November. 

Meagan Perry 


U2 
Zooropa’ 
(Island) 


First of all, it’s interesting that this 
release came out with almost no 
publicity, especially: after the mas- 
sive buildup of hype for their pre- 
vious release, the acclaimed 
Achtung Baby. But why should it 
be any other way? The disc sounds 
like more or less a set of songs that 
didn’t make the short list from last 
year’s session (Outtakes, Baby?) 

Even more than its predecessor, 
Zooropa is as much a Brian Eno 
album as Iggy Pop’s Lust For Life 
was a David Bowie album. Eno’s 
presence is everywhere and his (| 
thinkthey’re his) arrangements give 
so many of the songs whatever pop 
resonance they have. Sometimes, 
though, Eno just walks allover the 
band, as in “Lemon” (which, inci- 
dentally, reveals a popstar Bono at 
his mostunpleasantly Jaggeresque). 
Here, the vocals are so totally Talk- 
ing Heads that eventually you start 
asking yourself whatever happened 
to that ol’ egghead David Byrne. 
During othertunessuch as “Numb” 
and “The First Time”, you hear the 
kind of Eno-isms that must have 
made Bryan Ferry feel glad that 
Roxy Music had him for as long as 
they did. 

If | were to say that Eno was 
leading the band around, that 
would probably discredit U2. 
That’s not what | mean to do, it’s 
just that this record gets so much 


help from his particular bag of pop 
tricks. | can say this much at least: 
don’t wait forthe overrated Edgeto 
turn you on, he’s just going through 
the motions on this one. The actual 
songwriting is somehow both lan- 
guidly tired and aloof; maybe a 
result of the Nazi-like precision of 
U2%s recent world tour, the one 
that shielded them so well fromthe 
real world as the rest of us know it. 
| hope Bono realizes how lucky 
heis. Eno’s pop tastes are propping 
this disc up. On the other hand, | 
mightfeel differently in six months. 
It took a long time for me to come 
around to Achtung Baby, and now 

| think it’s great. 
T. C. Shaw 


RED HOUSE PAINTERS 
Made In England 
(4AD) 


Combining 
faded frag- 
ments of 
such diverse 
approaches 
as the Velvet 
Under- 
ground (mi- 
nus the drugs), Simon & Garfunkel 
(minus the Summer of Love) and 
maybe R.E.M. (with more angst), 
these British dirgemeisters can be 
taken two ways; either they’ ve cre- 
ated an aural document to the way 
they feel about the state of neglect 
and decay that England is suffering 
from (symbolized by the gloomy 
cover shot of an abandoned sea- 
side roller coaster, its lead car lay- 
ing lifelessly like abeached whale), 
or they’re the jams that have to be 
kicked out. 

Moody? If you're starving for a 
record full of forlorn sentiment, 
this one’s a keeper. 





T.C. Shaw 


URGE OVERKILL 
Saturation 
(Geffen/MCA) 


On this, their first album for a 
major label (“We've never re- 
corded in the big leagues before”), 
Nirvana’s mid-western counter- 
parts Urge Overkill project a bi- 
zarre image: a stripped down 

trio who are just as much about the 
past as they are about the future. 
However, it’s a droogish, Clock- 
work Orange-style future; there’s 
an unmistakable Twilight Zone sort 
of atmosphere going on here. 
They've really gota 60s sensibility 


CO 
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about them, as though this disc 
might have been put on hold from 
way back in ‘67. 

Saturation is really two records 
in one: half the tunes are 
unpretentious, no overdub, three- 
piece garage grunge, while other 
numbers are more fully fleshed 
out. Among the latter, "Bottle of 
Fur" takes a healthy run at those 
patented Chuck Berry/Keith Rich- 
ard riffs, whereas "Erica Kane" might 
just give you a Husker Du flash- 
back. On the straight up side, "Sis- 
ter Havana" is pure Bleach-era 
Nirvana, and "The Stalker" features 
fuzz driven riffs played so loudly 
that the guitar feeds back when- 
ever it isn’t being strummed. 

The album’s mock-futuristic 
James Bond-type graphics really 
setthis apart. What weirdos! Dig it! 

T.C. Shaw 


HEMINGWAY CORNER 
Hemingway Corner 
(Crosskeys/Epic) 


Acoustic 
folk, no mat- 
ter how 
hackneyed- 
; sounding a 
rap cliche, none- 
[| theless can 

3 cover quite a 
lot of ground, with today’s artists 
borrowing from influences far- 
ranging and (dare | say) eclectic. 
Witness this first release from 
Toronto duo David Martin and 
Johnny Douglas: stealing the out- 
right catchy hooks of Poi Dog Pon- 
dering, the harmonies of early Hall 
and Oates, abit of country, andthe 
instrumental feel of Loggins and 
Messina; it not only works, but is 
quite successful. 

Martin takes the lion’s share of 
the vocal work while providing 
solid rhythm guitar and Douglas 
performs impeccably on various 
guitars; an unnamed rhythm sec- 
tion of bass and congas fills in 
occasionally on these self-penned 
cuts. Particular jewels on this CD 
are “This,” featuring gorgeous har- 
monies and pretty ringing guitar 
(oh, those harmonics), and “Edge 
of Eden” with strong vocal work on 
the part of both. Equally attractive 
is the cut | heard on a Calgary 
country station last month: “Ride It 
Out” is a great showcase both vo- 
cally and instrumentally. 

As usual with the genre, the 
lyrics range from good to insipid; 
however, the performance is the 





thing. Production values are high 
with the temptation to overdo things 
held well in check. This duo would 
probably be good to listen to in an 
appropriate live setting. Overall, 
an extremely pleasant listen. 
Yarik Fewchuk 


KISSIN/GIULINI/ 

VIENNA PHILHARMONIC 
Schumann: Piano Concerto 
& other works 

(Sony Classical) 


Yevgeny 
Kissin is one 
of the latest 
darlings to 
emerge on 
the classical 
piano front. 
Record com- 
panies have been quick to seize 
upon both his musicianship and 
youthful marketability in an effort to 
cash in on his rising star. And why 
not? Classical recordings are no less 
subject to ad campaigns and sales 
hooks as the other kinds of music. 

On this disc, Kissin is joined by 
the Vienna Philharmonic and Carlo 
Maria Giulini fora live performance 
of Schumann’s Piano Concerto. The 
rest of the disc is taken up with live 
recital performances of Kissin solo, 
performing music of Schumann, 
Schubert, Grieg and Liszt. Sony's 
new 20-bit mapping recording tech- 
nique is used here (an explanation of 
which is included in the program 
booklet), and though nobody has 
the reproduction equipment at 
home (yet) to realize the full benefit 
of this impressive technology, the 
sound is quite pristine, especially in 
some delightful low end response. 
Concert performances, however, 
tend to detract as much from overall 
sound as a new recording technol- 
ogy would contribute. 

Kissin’s performance of the Con- 
certo is smooth, graceful, and per- 
sonable. There is a lack of real 
spark to the playing, unfortunately. 
However, the companion solo 
pieces are such a welcome addi- 
tion (Schumann’s Concerto is so 
often teamed with Grieg’s), and 
Kissin’s performances of the solo 
material is so fresh, that this disc is 
recommendable on that basis. 

If you don’t mind a little audi- 
ence noise, applause, and other 
distractions, this is a generally en- 
gaging recording of Kissin perform- 
ing a repertoire he has a good 


handle on. 
D.T. Baker 
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THE KATHY MATTEA CATALOGUE 
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Home on the road 





Cassandra Vasik gets mileage on her second album 





by Wendy Boulding 


Since the release of Cassandra Vasik's 
second CDFeels Like Home, the record- 
ing has produced three singles, two of 
which went Top Ten here in Canada. 
And now, it's time for this Toronto- 
based country songstress to take her 
band on the road and begin touring. 

“Playing live is the only way to geta 
response to what you are doing,” Vasik 
said between stops on her current tour. 
“Tlook for that response and feed off the 
energy from the crowd. And if it's not 
there, then it's my job to make it hap- 
pen.” 

So far, the Tim Thorney-produced 
Feels Like Home has had a receptive 
response from country music listen- 
ers in Canada and to Vasik's pleasant 
surprise, people are beginning to ac- 
knowledge her and the music she 
loves to perform. 

“When I play live I'm finding that 
people are really recognizing the 
songs. When I look down from the 
stage I can see them singing along 
with me and they look quite happy, 
or else they're doing a great job at 
faking it,” she laughed. 

Vasik has added two new members to 
her band and is pleased with what re- 
sults on stage. For the most part, 
upcoming dates to promote her lat- 
est CD are at the top of her list of 
priorities, but she is nevertheless 
commencing the initial stages in prepa- 
ration for her third CD. 





Cassandra Vasik 


Vasik finds her greatest enjoyment 
entertaining the masses ina live setting 
and looks upon the experience as being 
a privilege as well as a challenge. 

“I'm fortunate to work with the right 


people. The band enjoys playing live 
just as much as I do. We like to have fun 
but at the same time we want to enter- 
tain the people who come to see the 
show.” 
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Changing hats 


by Gene Kosowan 


im Thorney's musical heritage reads 

like a who's who of Canadianrock, 

having rubbed shoulders with the likes 

of Burton Cummings, Dan Hill, Lisa Dalbello 

and Helix. However, it's been in country 

music that Thorney has found his niche. As a 

producer and songwriter for Cassandra Vasik 

and Joel Feeney and Western Front, the veter- 

_ anhas made the crossover rather comfortably, 
despite near anonymity. 

“My thing has sort of been to do stuff and 
not talk aboutit.” said a very amiable Thorney 
on the horn from his Toronto home. 

Indeed the former Winnipeger's low profile 
has been counteracted by his work behind the 
scenes. It's been his role in the production and 
songwriting department that has spelled more 
security for him than as a solo artist. Expres- 
sion, not economics, was the rationale for 
unleashing his outing Some Other Time. 

“Doing this record is not something that I'm 
banking my life on. It was a natural progres- 
sion. I've written songs for a different bunch of 
people. I wanted to take some different turns 
with stuff you wouldn't normally want to do 
for somebody else. It's too chancy.” 

Butit wasa risk that he took withas unlikely 
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Cadillac of 
country dance 


f you want to see the Cadillac of country 
dance teams, take a ride with the 
Sugarfoot Express! 

Ina very short time this high energy dance 
team has won the respect and admiration of 
people throughout Canada. 

The Sugarfoot Express Showdown Dancers 

were origin 
the directors, Lee Spila and Sharon Thomp- 
son, were approached by Coors Light (Molson 
Breweries) to put together a team to perform 
during the week of the Coors Canadian Fi- 
nale Rodeo. Being given only 12 weeks to 
prepare made for a challenging goal, and 
without a doubt, it was a goal well met. 
Although the first forecast was to only per- 
form during rodeo week, the team decided 
to continue and expanded from 12 to 16 
members. 

In February 1993, the team was invited to 
do a demonstration at the Red Hot Dance 
Festival in Red Deer, Alberta, where they 
were overwhelmed by the enthusiastic stand- 
ing ovation they received. After this 
experience, they were bitten by the competi- 
tion bug and eagerly anticipated the Calgary 
Country Dance Stampede in April. Calgary 
was the first fully sanctioned event for the 
team and they were thrilled to take home 


Darrell Barr 
Kamiullian 
Barry Paetz 


a candidate as MuchMusic veejay Erica Ehm 
that Thorney has benefited from the most as of 
late. The two met while working on a car 
commercial and Thorney, who rarely watches 
videos, was more interested in Ehm's regular 
contributions to Metropolis Magazine. 

“We had lunch and instantly hit it off,” said 
Thorney. “I thought it would be a neat idea to 
collaborate with somebody who was a writer 
and less of a music singer kind of person.” 

he two penned 14 songs for the Joel 

Feeney project and it was during 

production that they met Cassandra 
Vasik, who was recording a version of “ Ring of 
Fire” in an adjacent studio. Although Thorney 
has apprehensions about her demo, he was 
won over by her voice in the end (“She has 
such a timeless sound. She even looks like 
she's transported through time.”). The endeav- 
ours resulted in feedback that overwhelmed 
everyone involved. 

“When we came out with Joel Feeney’s, we 
didn't think ina million years thatradio would 
play itand with Vasik we knew they wouldn't 
play it and they play it all the time,” recalled 
Thorney. “Radio's been so good to me that I'm 
still at 52 on the country chart for a song that 


Sugarfoot Express 


first place in all categories, including first 
overall. 

The Sugarfoot Express Showdown Danc- 
ers' most outstanding achievement thus far 
was the recent winning of the Edmonton Klond- 
ike Days Association “Pride in Edmonton” 
Talent Showcase. Auditions took place in May 
1993, over a two day period. Forty performing 
acts vied for the title. 

The teams most recentshows have included 
the St. Albert Rainmaker Rodeo and the Kina- 
men Beerfest in Sherwood Park. They can be 
seen this summer performing at the Big Val- 


Congratulations! 
to 


of SPRUCE GROVE, AB 
Winner of two tickets in our 





Tim Thorney 


really has no business being there.” 

His aversion to The Nation's Music Station 
has hardly been an impediment to his partner- 
ship with Ehm. Both are already planning a 
long string of collaborations in their self-de- 
scribed haphazard style. “It's real omfortable, 
but we write real ugly. It's not smooth. I 
wouldn'tsay anyone better than anyone else. 
I'd just sort of go well, like, I'm kind of stuck 
with writing with her more than anyone else, 
so there's probably a reason.” 

Those bullets on the charts are undoubtedly 
reason enough. 





ley Jamboree in Camrose. A future goal is to 
compete at the World Dance Championships 
in Nashville, Tennessee, which will be in 
January, 1994. 

The “synergy”, dedication and positive atti- 
tude of the now twenty members makes for 
a truly wonderful experience for the specta- 
tors when these dancers perform. So, sit 
back, relax, enjoy the show and let them 
entertain you country style. For information 
on bookings or teaching workshops, you can 
contact Sharon at 484-0671. 


Shooter 
The rR 
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Leaving Kentucky 


by Mustang Amy Hough 


ost peoplecannot fathom whatwould 

possess Doug Phelps and older 

brother Ricky Lee to leave the highly 
acclaimed, not to mention profitable, singing 
group the Kentucky Headhunters, but none- 
theless, leave is what they did. Starting all over 
again was a necessary change that would en- 
able them to play the music they were raised 
on and feel more comfortable with. 

“I think our image had taken over the band; 
our image being a bunch of wild hillbillies, a 
great party band. That's what people thought 
of us and there was so much more to us then 
that.” says Doug Phelps. 

For a boy who grew up in a very musical 
family, not being taken seriously in his musi- 
cal career was worrisome. The Headhunters 
had found a formula that worked and were 
very unwilling to change their “in your face, 
rock n' roll, screaming image.” 

Says Phelps, “People who do just the same 
thing overand overagain may haveoneortwo 


big records, but after that, you don'thear much 
from them anymore. That was our idea and 
our approach, but that's not what the other 
guys were thinking. There's no right or wrong 
in this situation, just differences in opinion. 
When you're not pulling together, you're real- 
ly not going to get anywhere. As difficult as it 
was for us to walk away from the band, that 
ended up being the only decision we had left.” 

In June of last year, the brothers made on 
almost on-the-spot decision to tell the world of 
their break-up while appearing on TNN's well- 
known program Crook and Chase. As well as 
Piquing some curiosity, they also initiated a 
name-the-band contest for the offshoot group. 
They received over 5,000 entries, including 
five with Brother Phelps on them (which was, 
in fact, their preacher father's own moniker). 
Among the worst entries? Anything to do with 
hair suchas The Hair Brothers or Hair We Are. 

Soa year after the Headhunter's separation, 
Doug Phelps is just very happy to be on the 


road again. The year spent in dealing with the 
legalities of the break-up seemed far too long 
for him to be away from playing music. Even 
though their first video “Let Go” (the title 
track from their album set for August release) 
has been easily and quickly accepted, the duo 
feel that there is still a lot a work left to be done 
before the brothers can attain the same status 
that the Kentucky Headhunters once experi- 
enced. Although Brother Phelps is finding 
that they still have a following of Headhunt- 
er fans to kick-start the new project, they are 
also expecting to entice a new crowd to their 
mellower classic country rhythms. As for 
the acceptance the new project is getting on 
the road, the brothers find that they are 
reintroducing themselves and playing smaller 
dates such as their July 25 stopover in Edm- 
onton at Dodge City. As Doug Phelps says, 
“We've got a little gas in our car from that 
(Headhunter) success, but it really is start- 
ing over again.” 





odeos and country music just naturally 

go together and the Calgary Exhibition 

and Stampede have the perfect blend. 
Since-moving to Calgary in 1965, my favor- 
ite part of the Stampede has always been the 
“chucks” in the thunder of the horse's hooves, 
the jangling of the reins and the bright colors 
of the wagon tarps send chills up and down 
my spine as they round the track and head 
for home. This year was especially exciting 
for me as I watched Richard Cosgrave take 
the Guy Weadick Memorial Trophy, win the 
use of the truck for a year, having taken the 
aggregate over the nine days, and pull the 
number-two barrel for the finals. Having 
watched “Little Richard” grow from the tad 
at father Bob's knee to the young outrider 
and on to the wagon driver a few years back, 
I truly felt this was his year. But it was not to 
be! Although he rana great race, Jerry Brem- 
ner proved just a wee bit faster on the mark 
to take the $50,000. But what an exciting 
race! 

Elsewhere on the grounds country music 
sounds came fromeverywhere. As one passed 
the Nashville North Tent the music of 
Joan Kennedy and Stoney Creek, Mc- 
Queen, Curtis Grambo and New Rider, 
Tara Lynn Mohr and New Rider or the 
many young artists on the Nashville North 
Project would draw the people in to en- 
joy the music and dancing. Over on the 
Coca-Cola Stage country artists such as 
Patricia Conroy and Prairie Oyster drew 
capacity crowds. Fora change of pace on 
this stage the other acts throughout the 
included Juice Newton, Chubby 
Bobby Curtola, Randy Bachman 

rlton Showband. Also perform- 
stage were The Great 





three country concerts during the Stampede... 
Pam Tillis with Brooks and Dunn July 10, 
Dolly Parton with two of our own, Mark 
Koenig and Gary Fjellgaard as openers July 
15, and Dwight Yoakam with special guest 
Suzy Boggus on July 18. There was good 
attendance at all concerts and patrons were 
happy to have these special shows as part of 
the Greatest Outdoor Show on Earth. All in 
all, it was a great ten days. 

Organizers for the third annual South 
Country Hootenanny in Claresholm were 
pleased with the success of this year's event. 
Competitions were held in four categories: 
female and male solo artists, traditional coun- 
try and country rock. Backed by the Stoney 
Creek Band, the top three in female were 
Calgary's Andrea Wesselman from 
Claresholm, Kelly Hubka and Susie McGre- 
gor from Burnaby, B.C. Also backed by Stoney 
Creek in the male category Calgary's Brent 
McAthey took first place with Darcy Daw- 
son out of Surrey, B.C. placing second and 
Randy Smith from Lethbridge placed third. 
Brent McAthey also took first place in the 
overall solo category. McAthey was not the 
only double winner as Darcy Dawson and 
Dawson Country placed first in country rock, 
while Dallas Alice from Lethbridge came in 


» second, and placing third was River City 


Band out of High River. Lethbridge bands 
fared well in Traditional country as well 
with Karie and the Okies (a.k.a. Midnight 
Rider) in first place, while Alberta Connec- 
tion placed second. Vulcan's Country Grass 
placed third in the category. Calgary and 
British Columbia were well represented in 
competition, opening and headline acts with 
Brett Barrow, the Hackabilly's, Lisa Brokop, 
Patricia Conroy and Dick Damron. Round- 
ing out the all-Canadian cast were last year's 
Battle of the Band winners, Dwain Frey and 
‘Stage Rider from Medicine Hat, Joan Kennedy 

n irie Oyster. On behalf of myself and 





and hospitality afforded to us all and we 

look forward to working with you again 

next year. 

Ig he Country Music Association of 
Calgary presents the seventh annual 
Country Fest week August 22-29. Kick- 

ing off the festivities will be the seventh 

edition of the Pickin' N Strummin' Picnic 
held at Heritage Park. This is a day filled 
with country music from bluegrass to gos- 
pel, old time and traditional on up to today's 
country and has proven very popular with 
visitors and industry people. During the week 
there will be daily showcases with local art- 
ists along Stephen's Avenue Mall. Also on 
tap is a songwriter's workshop and country 
music showcase presented by the CMAC 

Songwriter's Co-op on Monday August 23 

at Fort Calgary, and FanFare to be held on 

Saturday, August 28 in the Eaton's store 

downtown. This day will allow fans to see 

and hear many of the nominees in this year's 
awards show. 

The sixth annual Alberta Country Music 
Awards Show is to be held on Sunday Au- 
gust 29 in the Marlborough Inn. Tickets are 
available at all Ticket Masters ata cost of 
$36. Hosting the show for 1993 is CFAC 
Radio's Britt Matheson and Country Beat's 
Bonnie Vallevand, along with special guest 
Tom Jackson from North of 60. For more 
information cal 228-9388 or 233-8809. 

This weekend will find me dividing my 
time between the Ivan Daines Rodeo and 
Country Music Picknic and the Strathmore 
Rodeo, but wherever you find me I'll be 
“Keepin' it Kountry!” Til next time this is 
Janabelle signing off. 


THE JOHNER BROTHERS. 


Camrose country 









Following on the all-time attendance suc- 
cess of mid-July's Big Valley Jamboree in 
Craven, Saskatchewan, part two of the an- 
nual country festival is set to invade the 
plains of central Alberta. 

The quaint city of Camrose will be the 
setting for over 30 acts, many of them 
chart-topping international legends Au- 
gust4-8 for five days of down home pickin’ 
and grinnin'. 

Opening up the festivities will be a steakfest 
Wednesday, August4 for patrons to graban 
inch-thick off the grill and then dance to the 
sounds of the Nitty Gritty Dirt Band. 

The following night, Ricky Van Shelton 
and Emmylou Harris will share the spot- 
light with national stars George Fox and 
locals Kidd Country and Williams and Ree. 

Friday sets the stage for the likes of Don 
Williams, Kathy Mattea and Charlie Pride. 
Paulette Carlson, Bill Miller, Patricia Con- 
roy, Larry Evans, Scott King, Crystal 
Plamondon and Tommy Rogers will 

also appear. 

A star-studded line-up greets the crowd 
on Saturday with Clint Black, Wynonna, 
Dan Seals and a repeat performance by Wil- 
liamsand Ree. Also scheduled will be Prairie 
Oyster, Garry Fjellgaard, Lisa Brokop, Mark 
Koenig and Joel Feeney. 

The finale, which takes place on Sunday 
features Tanya Tucker, Michelle Wright, 
Doug Stone, Wiliam Lee Golden, Colette 
Wise, The Good Brothers and Laura Vinson. 
Williams and Ree will perform for their 
third night. 

Single day passes for the event are $35 
except for the steakfest, which will cost 
$20. An $85 package will enable patrons 
to catch the whole event. Children 12 and 
under get in free. 
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BROTHER PHELPS 
Let Go 
(WEA) 


This album is a new endeavour from broth- 

ers Doug and Ricky Lee Phelps who were 
former members of the now-dissolved Ken- 
tucky Headhunters. If you are a Headhunt- 
ers fan there is probably only one track on 
this album with that crazy hillbilly sound 
“Were You Really Livin’”. Besides that, 
Brother Phelps is basically a compilation of 
very mainstream country music. 

The first track “Let Go” isa great song with 
that new country feeling and sound, but after 
that, the album is mainly composed of very 
traditional moaning and groaning country. 
Brother Phelps has definitely found a pulpit 
for preaching with this album. “Watch Your 
Step” is about racial injustice and features 
guitar by Larry Byrum, a former member of 
Steppenwolf. “Inside/Outside” is another 
preachy song about the evils of getting pick- 
led, but is surprisingly catchy, | think this one 
may be a hit. If you’re more into middle of 
the road country, this album couldbe for 
you, but if you’re looking for another foot 
stompin’ Kentucky Headhunters album, 
then move along, little doggy. 

Mustang Amy Hough 


BARRENCE WHITFIELD AND TOM 
RUSSELL 

Hillbilly Voodoo 

(Stony Plain) 


If you are not sure what hillbilly voodoo is, 
or what its future might be, give this album a 
listen. You will be in for a pleasant surprise. 
Apparently this music is an amalgam of 
many various forms: soul, country, R&B, 
blues and the occasional nod to jazz and 
rock. 

Whitfield is a great singer, whose range 
goes from soulful crooning to rock shouting. 
Russell (no slouch in the vocal department, 
either) sings duets and backups. They trade 
verses on a fabulous version of Van 
Morrison’s “Cleaning Windows”. There is a 
bang-up rendition of Lucinda Williams's “| 
Just Want to See You So Bad”. 

A unique addition to the Stony Plain li- 
brary. 

Kirby 


CRYSTAL PLAMONDON 
Carpe Diem 
(Avenir Disc) 


Carpe Diemis the title 
of Crystal Plamondon’s 
new CD. The literal 
translation from the 
Latinis “seize theday”. 
More loosely, it be- 
: F} comes “make the best 

; of what little time you 
have, because we'll all be singing with the 
choir invisible before too long.” Combining 
atitle like that, with the usually lively Cajun/ 
country/Zydeco-flavored music Plamondon 
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is known for, would make you expect a 
ripping good time. However, something must 
have been lost in the translation. 

There are certainly some excellent songs 
on Carpe Diem, particularly her cover of 
Daniel Lanois’ “Under a Stormy Sky”, 
“Capitaine”, and “On Va Faire Le Rigodon”. 
There is some ace playing, too. Real Fagnan 
(guitar), Teddy Boroweicki (accordion and 
keyboards), and the violin platoon of Gord 
Merrill, Rod ‘Olstad and Tony Michael all 
turn in some yeoman work, Jamie Kidd and 
Plamondon did a fine job producing the 
album, too. They captured a well-layered 
live sound on this recording. But on reflec- 
tion, something is definitely missing. 

Maybe there was too much emphasis on 
how everything sounded, rather than what 
was being said. The album just never really 
takes off. If carpe diem was the philosophy 
behind this project, the day they seized must 
have been a Monday. 

Ken Larsen 


CARLENE CARTER 
little love letters 
(Warner) 


| loved Carlene’s last 
album / Fell in Love 
and was anxiously 

awaiting her next re- 
lease. For once | was 
not disappointed. little 
love letters iseven bet- 

ter than | Fell in Love, 

written in the same spirit, yet more intense 
and more mature. All the songs on this 
album deal with either the ups or the very 
downs of love (Is that so unusual?). This 
album definitely covers all the facets coun- 
try music has to offer, from the almost suicid- 
ally-depressing tracks to the wild yahoo toe 
tappin’ line dancin’ tracks. It even has a 
somewhat uplifting gospel track. The album 
also contains an instrumental track entitled 
“First Kiss”, which was both written and 
played by Carter. It is nice to see a talent that 
is so rounded in all aspects of the business. 
Mustang Amy givesthis album a big Yeehaa. 

Mustang Amy Hough 


“arlene Carter 


TOM RUSSELL 
Box of Visions 
(Stony Plain Records) 


Russell’s last album, Cowboy Real and his 
lasttwo tours through Edmonton were acous- 
tic. Box of Visions is back to an electrified 
sound and is more “produced” than usual for 
Russell’s work. And it works big time. The 
album is similar to previous releases in that 
it shows us, once again, that Russell is a 
songwriting forceto be reckoned with. Russell 
is a poet and no subject matter seems taboo, 
no human emotion too alien for his writing. 
The title tune is for his daughter — with a 
message to “never throw your dreams away, 
they may save your life one day”. 

“Blood Oranges”, “Wedding Dress Mary” 
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and “Hong Kong Boy” are songs of despair 
and death; then there are songs like “Heart of 
Hearts”, a pure love song. 

This is some of Russell’s strongest work 
yet, and he is aided by a cast of luminaries — 
Dusty Wakeman, Katy Moffatt, David 
Hidalgo (Los Lobos). Mention must be made 
of longtime accompanist Andrew Hardin. 
Guitarist, back-up vocalist, and co-writer of 
“Coney Island Moon”, Hardin is a passion- 
ate player and a large part of Russell’s sound. 

This progressive new release will thrill old 
fans and procure new ones. 

Kirby 


VARIOUS ARTISTS 
Harmony Cats Soundtrack 
(A & M) 


| was on track eight of 
this album before | 
stopped cringing. 

What Jim Byrnes is 
doing singing country 
music, | don’t know. 
Perhaps he has a per- 
sonal vendetta against 
the whole country genre. Byrnes’ attempt to 
sing country is reminiscent of Jethro Clampett 
stompin’ on a piece of wood after drinking 
too much rotgut, pickin’ an inferior wash- 
tub-likeinstrument, and attempting to warble 
and spit chaw at the same time. Byrnes puts 
the hay in hayseed. 

There is a silver lining, however, in this 
cloud of pubescent yodelling and that is Lisa 
Brokop. Shesings two very worthwhile songs 
on this soundtrack, the first being “My Big 
Iron Skillet” a humorous song abouta down- 
trodden female who's going to teach her 
wanderin’, drinkin’, neglectin’ man a lesson 
and the second being “Time To Come Back 
Home” sung in a relaxing Patsy Cilne-ish 
manner. Besides these two tracks, | would 
say that the rest of this album is a write-off. 
With the New Country music gaining head- 
way with people who before would have cut 
off an arm before sitting through an episode 
of Hee Haw, this album will only succeed in 
scaring them off and setting back the move- 
ment at least a hundred years. 

Mustang Amy Hough 


JOAN KENNEDY 
Higher Ground 
(MCA) 


There are several excellent dance tunes on 
this album. Mike Francis has done a great job 
keeping the music strong, and the vocal 
talents of Joan very prominent. She delivers 
straight from the heart performances on each 
song. Definitely worth your money for home 
entertainment. 
E.J. Foley 


Hey, buckaroos! We do demos 


too! Send your stuff via pony 
express to SEE, Si? 































COUNTRY HIT CHART 
July, 1993 





1 Blame It On Your Heart - 
Patty Loveless 

2 That Summer - Garth Brooks 
3 Haunted Heart - 

Sammy Kershaw 

4 Tell Me Why - Wynonna Judd 
5 Ain't That Lonely Yet - 
Dwight Yoakam 

© It’s Your Call - Reba McEntire 
7 I Love The Way You Love Me - 
John Michael Montgomery 

8 We'll Burn That Bridge - 
Brooks @ Dunn 

9 1Guess You Had To Be There - 
Lorrie Morgan - 

10 Chattahoochee - Alan Jackson 
11 Cleopatra, Queen Of Denial - 
Pam Tillis 
12 Money In The Bank - 

John Anderson 

13 When Did You Stop Loving Me - 
George Strait 

14 It Sure Is Monday - 

Mark Chesnutt 

15 On Me, Oh My Sweet Baby - 
Diamond Rio 

16 Tell Mé About It - 

Tanya Tucker & D. McClinton 
17 No Future In The Past - 
Vince Gill 

18 Honky Tonk Attitude - 

Joe Diffle 

19 Hey Baby - Marty Stuart 

20 An Old Pair Of Shoes - 
Randy Travis 






CANCOUNTRY HIT CHART 
July, 1993 


1 Fortune Smiled On Me - 
Cassandra Vasik & Russell deCarle 
2 Gillis Mountain - 

The Rankin Family 

3 Talk To My Heart - 

Joan Kennedy 

4 That Old King Edward Box - 
Rocky Swanson 

§ Deeper Waters - 

Colleen Peterson 

6 Blank Pages - Patricia Conroy 
7 Alibis - Jess Lee 
8 When You Left Me-K.C. Carter 
9 Right Where You Left Me - Susan 
Jacks 

10 This Old Heart of Mine - 
Greg Paul 

41 Everything And More - 
Jim Witter 

12 Pm Gonna Drive You Right Out..- 
Charlie Major 

13 Sadly Mistaken - 

Cassandra Vasik 

14 If I Didn’t Have You In My 
World - Anita Perras 

15 lf ’'m Ever Over You 

Michelle Wright 

16 Fiddle Man -Bobby Lalonde 

17 The Moon She Knows - 
Lyndia Scott 

18 What Made You Say That - 

19 Breakfast Alone - George Fox 
20 More Of Me (Less Of Lonely) - 
Coda The West 









Top Twenty lists courtesy 
Country Music News. 







WAN Ye). 


INU Ce) RE! 


“ 












Stampede riches 
improve five lives 


usie Cooper raced across the vast infield stage, climbed the three- 

tiered podium and and wrapped her arms around husband Kent 

in a warm embrace. There were 18,000 in the stand and millions 
more watching on television. Moments later Kent was presented with 
a cheque for $50,000 and a handsome bronze sculpture as the saddle 
bronc riding champion of the Calgary Stampede. “I've been coming 
here a lot of years,” said the 37-year old veteran from Albion, Idaho. 
“Now Ican go home and make a down payment on my wife's credit 
cards.” The spectators roared with laughter and applause at the 
cowboy humor that for 12 years has become a traditional part of 
Rodeo's richest hour, the Calgary Stampede's final-day, quarter 
million dollar sweepstakes. 

The other four $50,000 payouts went to two-time world champion 
bareback rider Marvin Garrett, two-time world bull riding champion 
Jim Sharp, 1991 world : 
champion calf roper 
Fred Whitfield and 
four-time contractor 
Harvey Northcott's 
horse Houdini, who 
lead with 81 points in 
the first round and 
polished off the after- 
noon with an 83.5 
pointtripon Calgary's 
Papa Smurf. Prior to 
leaving the infield, 
Cooper wrote outtwo 
cheques for $500 
apiece and quietly pre- 
sented them to 
Northcott and Stam- 
pede ranch manager 
Winston Bruce in a 
rare tribute to the 
bucking stock thathad 
carried him to his most 
memorable paydayin 
13 years on the trail. 

The final day of the 
Stampede brings to- 
gether 10 menineach 
event — the five lead- 
ing average winners 
from the first nine 
days of competition 
and the five top mon- 
ey winners from the five-Rodeo Budweiser Pro Rodeo Series leading up 
to Calgary. The 10 each compete on one head of stock and the top four 
scores and times advance to the final round. The best total on two wins 
Rodeo's richest single-day payoff. 

harp was the only repeat winner. He also cashed two bull rides in 

1987 for $50,000. “I'll tell you what, I think Ineed this a little worse 

than I did last time,” said the 27-year-old Texan. “Now I got a 
place I gotta pay for and other stuff to make payments on. Back in 1987, 
all I had was myself and my riggin' bag. I had 50 grand I didn't have 
nothin’ to do with. C 

Garrett cashed rides on Reg Kesler's Buckskin Billy (81.5) and Verne 
Franklin's Spade (88) for his windfall, the 169.5 beating French-Canadi- 
an Roger Lacasse by four points. 

The calf roping shootout was a startling match of fast guns in a speed 
contest. New Mexico's Marty Jones set the stage when he backed up his 

g 8.4-second run with a Stampede, Canadian and world record 





total of 14.9. But Whitfield was fastest 





Kasper Roy's dad has 
a $50,000 dream 


very cowboy on the Rodeo trail could use $50,000 — David Roy 

just could use it a little more than anybody else. He's got a wife 

and two little kids to feed, the latest a baby boy they call Kasper, 
who came along in mid-June. And the electrical business hasn't been 
good. So, Roy has been depending on rodeo to put food on the table. 
And the rodeo business hasn't been all that good either, just $4,549 in the 
first six months of the year. 

He wasa broken cowboy going into the Ponoka Stampede, the last leg 
of the five-stop Budweiser Series. He'd reached the end of the trail. He 
needed to wina decent cheque or quit rodeo and find work. The31-year- 
old Carseland, AB, cowboy had enough to pay his fees and get through 
the contestants' gate at Ponoka. Anda good thing, too. As the sun set on 
the final night of the five-day rodeo, he was being applauded as the 
Ponoka Stampede's bulldogging champion. And, there was never any 
doubt. Roy was4.5 sec- 
onds on the first run, 
3.9 on the second and 
8.4 on two, first in the 
long go, first in the 
short go, first in the 
average — 2.7 seconds 
faster than his nearest 
rival, Joe Butterfield. 

The income lifted 
him from 16th to fourth 
onthe Budwieserchart, 
giving him a bye into 
the $50,000 round on 
the last day of the Cal- 
gary Stampede. The 
top five money win- 
ners in each of the five 
major events at the 
conclusion of the Bud- 
weiser Series make up 
half the roster for ro- 
deo'srichesthour. And 
David Roy is one of 
them — thanks tosome 
good fortune. 

“Thad to turn out of 
Brandon,” he said of 
the fourth leg in the 
series. “I was on my 
way — near Gleichen 
— when (wife) LeAnne 
called (the mobile 
phone) and said it was time to go to the hospital.” Kasper was ready to 
enter the world. Turning outmeans automatic disqualification from the 
series, unless a cowboy is drawn up in the slack. “I was lucky,” says Roy. 
“I was up in the slack.” 

his will be David's third shot at the Calgary Stampede jackpot. 

He was first there in 1986 and again last year. In 1986, he went to 

the lead in the round of 10 with a 4.6 second run but misfortune 
crushed his dreams in the run of four. When he reached for his steer, his 
left spur dropped into the hole on his saddle and ripped off his boot. He 
held onto the horns but needed 7.7 seconds to skid the steer to a stop in 
his bare foot and throw him. Last year, Roy drew a hard-running steer that 
took him to 5.7 seconds. It wasa respectable fifth and a mere three tenths out 
ofadvancing to the four-man showdown. Maybe he'll have his day this third 
time around — $50,000 would certainly change his lifestyte. 

The dance for positions in the Budweiser sweepstakes annually adds 
to the excitement of the Ponoka Stampede and this year was more 
thrilling than most as seven cowboys came from out of it to qualify for 
“the show” at Calgary. The guy who made up the most ground was 
perennial Budweiser favorite, calf roper Cliff Wiliamson. 

Williamson tied his last calf in 10 seconds for third in the final and his 
8.6 in the preliminary round gave him 18.6 on two for second in the 

r ind Texan and former world champion Fred Whitfield. 
Waitteld, ashed two runs in 17.9 seconds for $3,875 and fulfilled 
his promise of 





Series. 





CANADIAN PROFESSIONAL 
RODEO ASSOCIATION 
LEADERS AS OF JULY 6, 1993 


All Around 
Bernie Smith, Calgary, AB $4,280 
Canadian High Point Award 


















































for a second consecutive shot at the Stampede 


Darren Shaw, Cardston, AB $18,363 
Saddle Bronc 

Rod Hay, Mayerthorpe, AB $13,754 
Bareback 

Robin Burwash, Okotoks, AB $11,679 
Bull Riding 

Dary! W. Mills, Pink Mountain, B.C. $11,904 
Calf Roping 

Marty Becker, Manyberries, AB $15,617 
Steer Wrestling 

Lee Laskosky, Viking, AB $15,924 
Ladies Barrel Racing 

Rayel Robinson, Sundre, AB $9,975 
Novice Saddle Bronc 

Scott Bresee, Ponoka, AB $1,214 
Novice Bare Back 

Davey Shields, Hanna, AB $1,727 
Boys Steer Riding 

Jace Hany, Lacombe, AB $2,394 
Wild Cow Milking 

Lyle Freimark, Walsh, AB $498 
Wild Horse Racing 

Jesse Doenz, Milk River, AB $3,181 
Permit 

Guy Perozak, Kipp, AB $2,745 
Ladies Barrel Racing Permit 

Tracey Schmidt, Kamloops, BC $3,868 
Rookie 

Darren Shaw, Cardston, AB $18,363 
Ladies Barrel Racing Rookie 

Tracey Schmidt, Kamloops, BC $1,033 


COORS CHUTE OUT SERIES 
Saddle Bronce 

Guy Shapka, Alix, AB 380 
Bareback 


Robin Burwash, Okotoks, AB 410 
Bull Riding 

Jayson Keeley, Nanton, AB 270 
Calf Roping 

Cliff Williamson, Madden, AB 465 
Steer Wrestling 

David Gibson, Hardisty, AB 220 
Ladies Barrel Racing 

Leslie Schlosser, Nanton, AB 405 


SKOAL INC. PRO RODEO TOUR 
Saddle Bronc 

Daniel Mortensen, Billings, MT 170 
Bareback 

Darrell Cholach, Okotoks, AB 130 
Bull Riding 

Jay Soukup, Eckville, AB 120 
Calf Roping 

Bruce H. Robinson, Sundre, AB 110 
Steer Wrestlin: 

















David Roy, Carseland, AB 150 
Ladies Barrel Racing 
Leslie Schlosser, Nanton, AB 120 
BUDWEISER PRO RODEO SERIES 
Saddle Bronc 
Daniel Mortensen, Billings, MT $7,281 
Bareback 
Marvin Garrett, Belle Fourche, SD $14,345 
Bull Riding 
Rodney Lidgard, Keller TX $13,181 
Calf Roping 
Fred Whitfield, Houston, TX $10,639 
Steer Wrestling 
Lee Laskosky, Viking, AB $10,577 
DODGE TOUR RODEO 
Saddle Bronc 
David Reid, Kamloops, BC 275 
Bareback 
ae Lacasse, Edmonton, AB 237 
Bull Ri 
Quentin Lowry, High River, AB 200 
Calf Ropi 
Larry ae A Innisfail, AB 200 
Steer Wrestlin; 
Leon Laye, ro: AB 180 
Ladies Barrel Racing 
Sandi Emond, Malta, MT 295 
BUD PRO TOUR 

Rod Heyvi 

Warren, Val iew, AB 210 
Bareback 
vere Cholach, Okotoks, AB 243 
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in'4 » America was only 100 years 
old, still a young country as viewed through the eyes of the 
world. Chicago was already recognized as a center for 
transportation, higher education, journalism and culture. 


Amidst this backdrop began the legendary guitars of George 
Washburn Lyon. The Lyon name would be omitted from the ae 
trademark and these world class instruments would be known 7 ae 
as the guitars of George Washburn, rising to become one of ene 
the largest selling brands in the world. 2 





Today, we live in a much different world. The age of iT tgs 
computers and laser based technologies has touched almost I cas 
all aspects of manufacturing, but Washburn guitars are still 
produced with a dedication to hand craftsmanship and quality. 










We consider time to be the ultimate test of a product's 
worthiness. Washburn has met this challenge with undeniable 
excellence and remains one of the truly great names in the 
world of music. 


AVAILABLE 
AT THESE FINE DEALERS: 


GAMERON GUITARS 


10967 - 101 St. 426-6360 
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v ARTBEAT VOLTAIRE - 
— Indirect Communication (CDS) (Zyx) 


BRONSK! BEAT - Why '93 (CDS) [Zyx} 
BLUR - 
SARA CRAIG summer night. Blindside petri dish. No wanky fuba! Modern Life is Rubbish (Capitol) 
Self-titled And now we wait, hoping for _ leads, thank God, and a reliance Mafaro KATE BUSH - This Woman's Work 
(independent) more of Sara’s material to come _ on high-velocity rhythm skirts the (independent) popes cae 

our way, because five songs are generic aspects of what made Chrome {Polygram if 
This being the middle of 1993, it not nearly enough. hardcore in its heyday, an ener- Edmonton is about as far from Af- Seat perarer il S/T {indie} 
feels abit odd tobe reviewingaCD Derry! Murphy _ getic, albeit boring assault on the __rica as it is possible to get, yet this DEATH - individual Thought Patterns 
that was recorded in the fall of senses. It’s still downright interest- local group has specialized inthe [Geran 
1990, copyrighted in 1991 and BLINDSIDE ing, regardless of the Puritanical rich choral tradition of Africa since DJ LINE EUROBEATS - Vol. 7 [DJ Line) 
1992, and released late last year. We Stand As One influences. itsinception several yearsago. This [dan SenOmmal laa Telyys 
But it is important to pass on the (independent) Gene Kosowan disc is a consistently well-per- ppg 5: (4AD) 
word about independent Canadian formed document of what Juba! is RSs serra Warner} 
artists, especially forthosewhoare So much for rock ‘n’ roll beingthe KITTEN all about - musically and philo- FORTRAN 5 - Bad Head Park (Mute) 
usually stuck in the commercial ultimate teen rebellion motiva- Free Kitten — Call Now sophically. HARTHOUSE - S/T (U.S. Indie) 
radio mode. tional machine. It’ssupposedtobe (Forced Exposure) Juba! has called the CD Mafaro, ISAAC HAYES - 

Sara Craig is a Toronto singer/  aboutdrinking, smoking, debauch- which means “I’m happy,” and the rome Wenig. tae (yx) 
songwriterwhohasbecomesome- ery, killing your parents — topics Posing in toques and on_ infectious and spontaneous joy of “PS EXPERIENCE - (COS) [Virgin] 
thing ofadarling withthein-crowd dear to the heart of adolescents _ rollerblades inside a deli next toa music and life so inherent in Afri- Love Songs (Matador) 
in the Toronto media. Her shows _ absolutely dying to lash out at au- poster depicting the hazards of can singing pervades this happy MOBY - | Feel it (CDS) (Axis) (UK) 
and music have been very well thority. Then along comes choking is an irreverent enough disc. With the bulk of the material [RYWANAWee 
received, and one would think it | Edmonton’s own self-proclaimed statement to make. But for Pussy warmlyrecordedbyengineerJamie [RWGagIISISM=Te a Vie eye) 
would only be a matter of time “straight edgers” Blindside, who Galore guitarist Julie Cafritz and Kidd at Beta Sound Recorders in [oUeeelbe 
before the rest of the country dis- come across as veterans of the Sonic Youth bassist Kim Gordon, | Edmonton, the songs are sprinkled Santee 1 \ 
covers her. Provo, Utah circuit. They presum- these babes in Joyland have much _with field recordings made during POSITIVA AMBIENT.-Callecton (Uk) 

The opening track, “Aspiring ably don’t drink, smoke, toke, or more to wail about. The sludge _Jubal’s tourof Zimbabwetwo years RADIGHEAD - Pablo Honey (Capitol) 
To", starts off feeling a bit like a even indulge in carnal pleasures _ pioneers take massive sound bytes ago. While these bits clock in at [Ritiaey\We\ seer lstes ier) 
Sara MacLaughlan number, but — in fact they even raiseacandle _ out of the infamous No New York about half a minute each, they [RSCANNSSEisyamUnsmi3) 
quickly steps intothegrittyfeelthat _ to the geriatric generation on “Re- catalog (an early ‘80s trend that serve very effectively assignposts- RahBol sala) ag 
populates this short (five-song)CD. spect” fromtheir latest cassetteWe much of the overhyped grunge to know where you're going, you breil ney aetna 
When the amplified kazoo solo Stand As One movement owes a tip of the high — must first know from where you [Sasa Dresimn {Capital} 
joins in midway through the first Lest you think they‘re audition- _hatto)inordertounleashabarrage are coming. ST. PAULI DANCE CORE - 
song-you_know you have found ing forwhateverOsmondincarna- _ of atonal fury. It’s all in fun, but Juba! is a collection of very [¥gmestecauent) 
something different. tion is coming off the Bonneville there are some obvious swipes. talented singers whose craft [SU=seNlemnay\eaa\aiel (come) 

“Bike”, the song that will be Salt Flats, there’s plenty of sonic “Platinumb” and “Oneness” glee- comes from the heart. There is [Raila ea -Mapl rel PBSC NB) 
most familiar to listeners of cam-  subversion—apleaforawareness _ fullybutcherZep riffs, while “Dick” nothing overtly political about ee ee = eg a 
pus and community radio, issung (“We Stand As One”), a condem- pokes (pardon the pun) at celebri- this music, yet happily there aon ppd cea ee 
with a voice charged with erotic nation of racism and corporate ties answering to Richard. This of- doesn’t need to be for the im- Niales(e)- 
energy, coupled with groaning avarice (“Hand of Man”) and self- fering is also available on vinyl, plied sense of brotherhood and Rave Sign {CDS} { Meteor) 
electric guitar and a pace that’s indulgence (“Step Forward”) are which is way cool. unity to shine through. VELVET UNDERGROUND - 
languorous and sweaty like ahot some ofitems up for analysis in the Gene Kosowan D.T. Baker [Rahtidee- Selle oi) 

















| a wailing.gdivar, fas 


Laura Fraser, host of G(UA AMeFIV’s TEEN Waves, plays the newest of 
| An evolutionary“new 


the new music. This program is for listeners from 13 to 43, featuring 
interviews with established and up-and-comir 1S artists, with a sirone 
focus on Canadian and Alberta bands. 
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ect: 


10030-102 Street - 
Club Malibu 
10060 Jasper Avenue 426-4811 
Dance Factory 
10147-104 Street 429-9666 


Fast Eddy's 
7641 Argyll Road 465-EDDY 
Freddy's 
#6 Blackfoot Route 444-8012 
Fmarsest Remote Con | 
Gas Pump 
4635 Calgary Trail North 438-8388 
FeverrWe ieep YJ-gveowoy | 
Malone's 
7230 Argyll Road 465-7931 
[ even we _|Potio party - hot tub & barbeave | 
Feverrv.th Bosebot Nighs | 
Rebar 


10551-82 Avenue 433-3600 


8-Black Wecnesdoys - 
Altemative Night 


IDo oF Die - Hi-Energy Dance 


Bell and Court 
221 Chippewa Road 


Eric Martin 
Alan Clark 
Crown and Derby 
13103 Fort Road 
2B-Sa 31 |Mark McGanigle 
IDoug Stroud 
Dog and Duck 


[me > [Won Clark 
Ike n' Iggy's 
10620-82 Avenue 


Jekyll and Hyde Pub 
10610-100 Avenue 
Bo AGoms 
lion's Den 
6104-104 Street 434-7722 
[We2e.sastfiodd Reynolds 
mo 2.5016 
Lion's Head Pub 
4440 Calgary Trail 
| We 14.%¢ 30 | Dave Ferguson 
Newfie's a 
118460-145 Avenue 





437-6010 5 


457-77408 
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Carnival of Shrieking Youth 










Nexus Theatre 489-0030 i 
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City Media Club 


8906-99 Street onal 


ee Dead Trols ina Baggie, | 
INnion Theatre, Atomic Improv 


Fort Edmonton Park 
ox Drive & Whitemud 496- 
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Docs expand from sole 


Trendy footwear company to expand into clothing 


by Federico Linguine 


hat started out as orthopedic 
W apparel invented by German 
doctor Klaus Martens, and has since 

been adopted by skinheads and grungo- 
philes alike, is now a common sight on feet 
of all walks of life. 
‘ But the British-based R. Griggs Group 
Ltd. that makes the popular Dr. Martens 
shoes isn’t stopping there. Last month they 
merged with clothing company Red or 
Dead to form Dr. Martens Clothing, Ltd. to 
dress up more than just your feet. 

Jackets, trousers, sweaters, shirts and 
other casual items will be among the fall 
lines destined to hit the the shelves of stores 
that stock Docs in over 20 countries. 

Lise, who works at Gravity Pope, one of 
over 100 retailers in Canada who carry the 
Doc Martens shoe line, sees the expansion 
into clothing as an opportunity for the 


manufacturer to maintain a hold on a 
trendy market rife with increasing compe- 
tition. 

She stated that sales of Doc Martens are 
down from last year, largely due to the 
presence of the Fluevog line, which emu- 
lates the famed stitched, cushioned soles of 
Doc Marten, but with greater variety. 

“Fluevogs are a little more exciting,” said 
Lise. “They're way more colorful while the 
Doc Martens has the same basic style.” 

However, Dave at Divine Decadence on 
Whyte Avenue argued that the shoe’s style 
and reputation for price, quality and dura- 
bility have been popular trademarks of Doc 
Martens and that its clothing could very well 
carry on that same tradition. 

“Doc Martens have become a staple, like 
Levi's,” he said. “For the young people, 
they're more of a fashion craze than any- 
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thing, but older people like the comfort and 
value.” . 

Dave stated that the socks and under- 
wear currently being issued by the company 
have already been popular items and ex- 
pected that the additional clothing catalog 
will be a bonus for the industry. 

Unfortunately, the textile market is an 
unpredictable one, where tastes change 
according to trendy preferences. The Di- 
vine Decadence employee warned that 
overkill could destroy the move. 

“Two things could happen. They may 
either go down the tubes because they’re 
flooding the market, or become a regular 
flow, just like they've always been.” 

Because of Doc Martens’ quality, Dave is 
opting for the latter. “I think it’s been a 
good decision (to merge).” 6 
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Social clubs a pleasant alternative to bars 





by Michael Trace MacWhirter 


here is an alternative to loud rock 
T bars, patronizing country bars and 

useless house parties. In different parts 
of the city on Friday and Saturday nights, in 
various community halls and such, single 
gals and guys meet to dance the night 
away. These single-oriented social clubs ca- 
ter to different age groups and dance fans. 

These clubs are a great arena to people- 
watch, talk and dance. The idea is to goand 
have a comfortable time but if you meet a 
new friend, that is pure bonus. The empha- 
sis at these dances is the socializing and 
dancing. Excessive drinking and boorish 
behaviour is heavily frowned upon. These 
clubs have been in existence for many years 
as a whole and their reputations are quite 
strong. 

The unwritten rule at these clubs is basi- 
cally not to refuse anyone a dance unless 
you feel you cannot dance the request. This 
rule is encouraged and respected by most 
patrons of these clubs because unneces- 
sary rejection to others is inappropriate 
and, sometimes, just plain cruel. The dress 
codes vary from club to club as well as the 
atmosphere. But whatever the club, the 
underlying theme is fun, politeness and 
respect. The “bar” atmosphere is absent 
and the mood is usually like that of a 
wedding reception or community dance. 
After attending a few dances, you will find 
yourself sitting with the same group at that 


particular dance club. 

The different clubs have particular traits. 
The more formalized social clubs, such as 
the Volare Club, the Capri Club and the 
Single Parents Club tend toattract singles over 
40 where the ladies dress in dresses, while 
the men wear ties, dress shirts and sport- 
coats. The music at these dances are usually 
supplied by live bands that seem to play the 
more traditional music such as pol-kas, 
various waltzes and other such established 
musical trends like the rhumba, etc. 

For the younger single adults over 25 
there are a few clubs to choose from. The 
number one club for those under 30 is the 
“Club Du Soliel” that holds dances every 
other Saturday at the Silver Slipper on the 
Northlands grounds. The atmosphere at 
these dances is more of a downtown dance 
club and the music is very contemporary 
and youth-oriented. Their New Year's Eve 
bash and their Hallowe'en dance are two of 
the biggest events on the single’s social 
calendar. Western music is creeping in and 
every so often this club holds a “westem 
night” and everyone arrives in cowboy 
boots and other western dress to two-step 
the night away. 

The mainstream clubs for adults between 
the ages of 25 and 50 have dances nearly 
every weekend between the various clubs. 
The music is a blend of contemporary, 
classic and soft rock with some westem 


music thrown in. The dress code is loose 
and in the summer jeans and sportswear/ 
leisure apparel seem to dominate the scene. 

Sweats and grubby fashions are discour- 
aged while anything else seems to be 
acceptable in the summer. These main- 
stream clubs tend to use professional deejays 
at their dances, and therefore the music is 
sometimes non-stop all evening. There are 

new clubs starting up every year. Some of 
the clubs I have enjoyed because of their 
music, warm atmospheres and pleasant 
ladies are O.P.F.A. (One Parent Family 
Association) of St. Albert who hold dances 
every third Friday at the Dutch Canadian 
Hall, the dances held at Duggan Hall by the 
“New Beginnings Singles Club”, and many 
other smaller clubs. 

On Thursday evenings, at the Highway 
Motor Inn, the “Yellow Rose Singles Club” 
has a dance that contains much westem 
music for the country dancer while a new 
player in town, Gerry Liebel, is trying to 
pump anew dance for singles on Fridays at 
the Highwayman Motor Inn. His dances 
are gaining new dancers and more respect 
every week. 

As you see, there are dances and activi- 
ties for all singles somewhere in the city. In 
the summer the activities tend to be smaller 
and less successful but after Labour Day, 
the single scene picks up and the events are 
there for the adventurous. & 
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Trumpeting up a storm 





Dean McNeill repersents Edmonton’s new breed 





by Wendy Boulding 


“nD ean is an extraordinarily talented 


young man,” stated legendary 

musician Tommy Banks. “Every- 
body knew that as soon as they saw him 
arrive at Grant MacEwan. That extraor- 
dinary talent accounts for the positions 
he finds himself in both as a player and an 
educator at such an early age.” 

At 26, Dean McNeill has very quickly 
etched out a promising career as both a 
professional musician and a teacher of 
music. His interest in the trumpet began 
at 12 and over the years that were to 
follow, McNeill developed his fondness 
for the instrument by discovering its ver- 
satility and its capability to cross musical 
boundaries. 

After finishing high school, McNeill 
entered the music program at Grant MacE- 
wan and, upon completion, applied to 
McGill University in Montreal. Being ac- 
cepted into McGill University is no small 
feat for any aspiring musician. What 
attracted McNeill to the school was an 
opportunity to learn a very specific kind 
of straight ahead jazz music while at the 
same time learning classical theory. While 
studying at McGill, Dean participated on 
the recording of three CDs recorded by 
the McGill Jazz Ensemble. Eventually, he 
would graduate from the university with 
a Bachelor of Performance specializing 
in jazz music. 

Once back in Edmonton, McNeill be- 
gan working on an after-degree in 
education at the U of A and began play- 
ing live, establishing his own trio as well 


as playing in the Ubiquitous Orchestra. 
He also began conducting the Littlebirds 
Big Band. 

“The great thing about playing profes- 
sionally is that you are always presented 
with different challenges. It’s a constant 
struggle to get better and to discover 
things about yourself,” he said 

As fate would have it, a teaching posi- 
tion opened at Red Deer College. McNeill 
pounced at it and acquired the chance to 
use his talent as a musician and new- 
found skills as a teacher in this educational 
setting. 

“When you teach you are there to 
share your knowledge. When you teach 
and you can help someone else who is 
interested in music and you see their 
playing improve, you acquire a great 
feeling. Teaching is like anything else. 
It’s a skill that you have to constantly 
work at. It takes an enormous amount of 
energy to be a good teacher.” 

Said established Edmonton-based trum- 
peter Gary Guthman, “Dean McNeill is 
one of the new young breed of musicians 
on the local scene. His trumpet playing is 
being enjoyed by his Edmonton audienc- 
es and continues to be touted. As well, 
Dean is gaining recognition in the com- 
munity through education and 
entrepeneurship. I predict a very suc- 
cessful career for him. 

Said McNeill, “I consider being a musi- 
cian to be something very special in a 
time when musicians aref’t treated as 
something special. I think the whole idea 
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Entire world invited 


Members of this country’s ethnic mosaic 
will convene at Hawrelak Park to celebrate 
Heritage Days, August 1-2. Over 50 inter- 
national cultural groups who have become 
an important part of Canada’s past will be 
represented at the seventeenth annual two- 
day multicultural extravaganza featuring 
music, dance, and of course, food. 
Crowds of over 400,000 are expected 


‘to take in the celebrations, which not only 


make the event the most-attended festival 
in Edmonton, but also help lay claim to 
Canada’s title as “the world’s first interna- 
tional nation”. It's also a massive step up 
from the modest gathering that first estab- 
lished itself by the river in 1976. 
Operated by the Edmonton Heritage 
Festival Association, the largely-volunteer- 
run organization has one basic mandate: 
“To present an annual family-oriented 


multicultural festival which focuses on the 
traditional foods, costumes and perform- 
ing arts of cultures from around the world 
to raise public awareness, understanding 
and appreciation for the cultural diversity 
which characterizes our unique intema- 
tional community.” 

The attractions themselves will be nu- 
merous. Arab dancers performing the dabki, 
traditional aboriginal pow-wows, martial 
arts courtesy of the Chinese, Fijian attire 
woven from “masi” (cloth processed from 
mulberry trees) and Scottish highland danc- 
ing are just a few of the activities that 
visitors to the park can experience for free. 

Then there’s the food — from the Carib- 
bean curried goat delicacy to the Ukraine’s 
famed perogies, from Greek Souviaki to 
Filipino Turon, perhaps the way to a mixed 
culture’s heart is through its stomach. © 





of being a musician is a very noble and 
worthy thing to be. I think that really 
great musicians should get as much re- 
spect as doctors and lawyers do, and | 
don’t think they do, which is really too 
bad.” 

dust as much as he loves playing and 
teaching, Dean is pleased to see the level 
of musicianship that Edmonton has. He 
feels strongly about the fact that because 
of the high degree of talent of some 
musicians, they shouldn't be considered 
just “local talent”. For McNeill, seeing 
himself as ranging in that eminent caliber 
is beyond his vision. But for people who 
observe this suave-looking, well-mannered, 
and focused musician, they can see the 
virtually limitless boundaries of the tal- 
ents that Dean McNeill possesses. 

“The saying that has always stuck out 
in my mind is ‘Luck is when opportunity 
meets preparation’. | consider myself to 
be lucky to be doing all the things I’m 
doing and I’m trying to do them as well as 
I can.” 
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Music Festival, | thought it appropriate 

todevote this space to classical music’s 
use of folk idioms and traditions. All the 
music discussed here is in the standard 
repertoire, easily available {including at 
libraries, where you can borrow for free). 
If you’re into folk music you might find 
some surprises to treasure. 

First, there are the nationalist com- 
posers. Around the middle to late 19th 
century, the nationalist trend saw many 
composers turning to their own coun- 
tries’ rich veins of folk traditions. A 
brief, and by no means complete, over- 
view would include: 

Scandinavia: Much of the music of 
Edvard Grieg (Norway), Jean Sibelius (Fin- 
land), and Carl Nielsen (Denmark) is drawn 
from Scandinavian myth and folk legends. 
Check out Grieg’s “Lyric Dances” or his 
“Norwegian Dances,” or Sibelius’ 
“Lemminkainen Legends” or his very fa- 
mous “Finlandia.” 

Russia: Tons of stuff here, from 
Mikhail Glinka who started it, through to 
the music of Borodin, Mussorgsky, and 
Rimsky-Korsakov, along with others. 
Glinka’s “Russlan and Ludmilla,” Borodin’s 
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Folk roots 


Classical music born of traditional songs and stories 


by D.T. Baker 


“Prince Igor,” or Rimsky-Korsakov’s “May 
Night” are all operas infused with Russia’s 
folk music. 

Spain: Enrique Granados, Manuel da 


Falla, Isaac Albeniz, and, in this century, 


Joaquin Rodrigo, have all used the pas- 
sionate folk music of Spain in many of 
their works. 

Hungary: Zoltan Kodaly and Bela 
Bartok travelled extensively during their 
lives, searching out and documenting 
Hungary’s traditional music, and both cre- 
ated wonderful orchestral scores which 
reflect this. Kodaly’s suite from “Hary 
Janos,” and Bartok’s “Hungarian 
Sketches” are examples. 

Czechoslovakia: Bedrich Smetana 
and Antonin Dvorak were both passionate 
patriots of their beloved Bohemia. 
Smetana’s “The Bartered Bride” or his 
“Ma Vilast,” and Dvorak’s “Slavonic 
Dances” come immediately to mind. 

There are also many composers who 
have become fascinated with the tradi- 
tional music of other countries. Several 
French and Russian composers fell in love 
with Spain: witness Edouard Lalo’s 
“Symphonie Espagnol,” Rimsky- 
Korsakov’s “Capriccio Espagnol,” 


Emmanuel Chabrier’s “Espana,” even 
Bizet’s opera “Carmen,” which the com- 
poser wrote without ever having set foot 
in Spain. Max Bruch, a German, wrote his 
“Scottish Fantasy,” which quoted several 
Scottish folk songs. 

In this century, many composers 
once again looked back for inspira- 
tion. Unlike the nationalists, who more 
or less wrote original music using folk 
idioms, the 20th century has seen the 
actual folk songs themselves used in an 
orchestral setting. 

Nowhere was this more prevalent than 
in England. Ralph Vaughan-Williams be- 
gan the trend. He, like Bartok and Kodaly 
had done, took to the road, scouring the 
countryside gathering his tunes. His “Fan- 
tasia on Greensleeves” and his “English 
Folk Song Suite” are justifiably famous 
examples. But there was also George 
Butterworth, Arnold Bax, E.J. Moeran, 
and more. 

In the United States, Aaron Copland, 
with three of his ballet suites, used tradi- 
tional American frontier and cowboy songs 
for “Appalachian Spring,” “Rodeo,” and 
“Billy the Kid.” And in some of the music 
of Charles Ives, while it certainly is not 
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CDs & Cassettes 


traditional sounding, folk songs are quoted 
directly. 

Many enlightened composers of to- 
day have gone even further afield for 
inspiration. Colin McPhee, born in 
Canada, lived for many years in Bali, and 
was forever influenced by the gamelan 
style. Gershwin’s “Porgy and Bess” was 
one of the first attempts by anyone to use 
the wonderfully rich tradition of Afro- 
American music. While many U.S. com- 
posers since have also paid closer 
attention to these roots, it is encouraging 
also to note the number of Canadian 
composers, including Edmonton’s Violet 
Archer, who have discovered orchestral 
uses for aboriginal and Inuit sources. 

Folk music is, well, music for folks, 
and composers are people too. While 
their end result winds up being played by 
people in tuxedos more often than not, 
both classically-centred composers and 
musicians have tastes as divergent as the 
rest of us. Their music can serve as an 
accessible and refreshing introduction to 
classical music for those who love folk 
music, but perhaps have always wanted 
to explore classical music as well. 

© 


Specializing in special music. Check out our prices, and 
browse through our special order catalogs. Tens of thousands 


of titles, with delivery usually within a week. 
And no extra charge for special orders. 





tanding beside Jacqueline 
S Berting’s glass wheat field 
evokes some of the same 
feelings you can have standing at 
an intersection of country roads in 
the sun and the wind and the dust 
of August. You wind up looking 
out and in and the same time. 
There is something about the 
heads of wheat — whether they're 
real grain or glass — rising against 
the rule that the heavy part goes to 
the bottom, that draws your gaze, 
until all the separate plants are lost 
in a kind of “can’t see the trees for 
the forest” syndrome, and your 
attention is absorbed and carried 
off in the fragile surface created by 


Inthe absence of dust and wind, 
and with the only sunlight arriving 
through the window of the Dou- 
glas Udell Gallery, the glass wheat 
field is startling in its stillness. You 
might think a monstrous dew had 
descended one still, freezing morn- 
ing, and left a patch of grain plated 
in ice. And then time stopped. 

dust whenI'd about had enough 
of that kind of introspective mind- 
tripping, I noticed other folks do- 
ing the same kind of thing at this 
little country crossroads in the gal- 
lery. Like the farmer who remem- 
bered the first harvest he'd seen, 
which was in 1939, at the end of 
the depression and all those years 
of drought and rust and pestilence. 

He looks at the glass wheat and 
chuckles. “Some of the seeds were 
planted a little deeper than the 
others,” he says. “They haven't 
grown quite as tall.” 

_ At least this stuff is rust resis- 
tant, I say. Can't rust glass. 
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Under the spell of a field of glass wheat 


by Reg Silvester 





A moment of detail in a field of glass 


and began to stick glass wheat into the 





To make 14,000 stalks of wheat, 
she had to take 14,000 glass rods 
and melt droplets of glass onto 
each of them to create a total of 
about 280,000 droplets of wheat. 

Would farmers farm if they 
had to grow each plant one at a 
time? Forget it. And Berting was 
feeling the same way herself after 
a year of this repetitive process. 

“It almost drove me nuts,” she 
said. “I got sick of being alone with 
myself and my own life and all my 
problems. And then I went to the 
library and borrowed all the novels 
and stories and poems they had 
on tape. It was perfect.” 

Gallery owner Doug Udell rep- 
resents some of the best 
Saskatchewan artists, including 
sculptor Joe Fafard. “I found out 
about this because of Joe,” Udell 
said. “I was in Regina and he said 
“we're going to an opening’.” It 
was the unveiling of the glass wheat 
field. 

Udell arranged to have the 
Piece exhibited at his Vancouver 
gallery, and, because of its huge 
success there, decided he should 
show it in Edmonton, too. There 
wasn’t time between that decision 
and the opening to put out invita- 
tions or other publicity. But Udell 
was all smiles Saturday as the 
crowds arrived, whether they’d 
seen an article in The Journal that 
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“But this is for you,” Jacqueline stam- _ 
title of the piece is The Glass _ mered. “This is to honour the farmers of 
Saskatchewan.” a 
Off my land, said 
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GALLERIES 


To Touch: An Installation by 
Janet Cardiff (Edmonton Art 
Gallery, 2 Sir Winston Churchill 
Sq, 422-6223) Touch the table 
and revealing narratives pour 
out of the sound system. Until 
Sept 12. 


Lazare Markovitch Khidekel 
(Edmonton Art Gallery, 2 Sir 
Winston Churchill Sq, 422- 
6223) Suprematist works done 
between 1920 and 1924. 121 
works in a system of composi- 
tion based on geometric fig- 
ures. Until Aug 12. 























In Me More Than Me Recent 
works by Mary Scott 
(Edmonton Art Gallery, 2 Sir 
Winston Churchill Sq, 422- 
6223) Whatis a painting? These 
three-dimensional objects hide 
old paintings by the artist, who 
is interested in what lies below 
the surface. Aug 7-Sept 19. 








Florence Mortimer Pioneer 
and Painter (Edmonton Art 
Gallery; 2Sir Winston Churchill 
Sq, 422-6223) Features 
Mortimer's work from private 
collections in Alberta. She was 
Edmonton's first public art 
teacher when she moved here 
in 1926. Until Aug 8. 








The Prints of Christopher 
Pratt (Edmonton Art Gallery, 2 
Sir Winston Churchill Sq, 422- 
6223) Featuring 30 prints in 
different media — silkscreens, 
linocuts and woodcuts by New- 








foundland-based artist Christopher Pratt. 
Until Aug 1. 


Local Stories: Recent Work by Alberta 
Artists (Edmonton Art Gallery, 2 Sir Win- 
ston Churchill Sq, 422-6223) With 15 dif- 
ferent artists involved, the show is 
intended to spark discussion of types of 
community, real or imagined. Until Sept. 
bis 


Familiar Sights (Harcourt House, 10215- 
112 St, 426-4180) Artists Brad Kubian, 
Christine Legate, Angela Rees, David 
Svendsen serve up commonplace subject 
matter in a variety of styles, enabling the 
viewer to see everyday things in a very 
different light. Until Aug 14. 


TV Babies Photography by Cyndy 
Warwick (Latitude 53, 10137 104 St, 
423-5353) What has television done to 
us? These photographs reflect the beauty 
and monstrousness of the television iden- 
tity. July 29-Sept 10. 


Onnade: Woman's Hand Japanese Kana 
Calligraphy (FAB Gallery, UofA, 112 St & 
89 Ave, 492-2081) Works of Japanese 
Kana syllabary by Shiko Kataoka and mem- 
bers of the Kefukai Calligraphy Associa- 
tion. Opening reception and tea ceremony, 
Aug 3, 7-10pm. Calligraphy demonstra- 
tion and-tea ceremony Aug 4 at 1 pm. 
Koto music performance Aug 4, 7:30pm 
in the Humanities Centre, room HCL1. 
Exhibit in the gallery runs Aug 3-29. 


Hybrid Electric Vehicles (FAB Gallery, 
UofA, 112 St & 89 Ave, 492-2081) An 
exhibition of visual communication de- 
sign byJohanna Pedersen. A public aware- 
ness campaign presented as part of the 
requirement for a Master of Visual Arts 
degree. July 27-Aug 15. 















Eisert Hall Mixed media, and Christine 
Wallewein Sculpture (Oppertshauser Gal- 
tery, 5411 51 St, Stony Plain, 963-2777) 
Until July 26. 


Quilting (Oppertshauser Gallery, 5411 
51 St, Stony Plain, 963-2777) Work by 
members of the University of Alberta Fac- 
ulty Women's Club quilting group. In the 
Sunroom, until Aug 2. 


Bernardien Knol (Oppertshauser Gallery, 
5411 51 St, Stony Plain, 963-2777) Acrylic 
and mixed media by an artist with a 
background in fabric art. Until Aug 16. 


Birgit Hawkins and Roy MacGregor 
(Oppertshauser Gallery, 5411 51 St, Stony 
Plain, 963-2777) Hawkins's oils present 
the look and mood of ranch and farm life. 
MacGregor's wood carvings blend the sub- 
ject of the work with the characteristics of 
the wood. Until Aug 23. 


Ella May Walker: An Alberta Modernist 
(McMullen Gallery, U of A Hospital, 8440 
112 St, 492-8428) Early modernist land- 
scapes and watercolour and ink works 
capturing scenes from Alberta's past. 


Spiritual Abstractions (Sunflower Gal- 
lery, 201, 10324-82 Ave, 433-5795) Magi- 
cal work of soft-toned silk dyes on oriental 
papers created by local artist Kathleyn 
Armstrong. Until Aug 12. 


Katherin Hines (Electrum Design Studio, 
12419 Stony Plain Rd, 482-1402) 
Watercolours: Until Aug 4. 


Looking (Electrum Design Studio, 12419 
Stony Plain Rd, 482-1402) Watercolours 
by Connie Kroshewsky Aug 6-25. 


Heidi Alther Little Significance (Fringe 


Gallery, 10516-82 Ave, 432-0240) Alther's 
mandate is to empower the small through 
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her oil on board works. “Significant are 
the little lost bits of our souls and the 
little paintings that haunt what remains 
of them.” Until July 31. 


Radioactive Bullet Hole (Propaganda, 
10322 81 Ave) Paintings of fictitious ur- 
ban architecture by Derek Watts. Until 
Aug 9. 


Ah-Menn(1011 5-104 St, 496-9061) Walls 
by Cohan, under the working title, As- 
sumptions of the Virgin, are based on al 
new age gothic motif. Until July 31. 
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The Compleat Camera Collection: New 
Acquisition (Musée héritage museum, 
St. Albert Place, 459-1528) A comprehen- 
sive and historic set of cameras and pho- 
tographic equipment. Until Sept 5. 


Days of the Buffalo (Provincial Museum, 
12845 102 Ave, 453-9105) Wildlife artist 
Clarence Tellenius presents 77 paintings 
of the beast that once teemed on the 
plains. The 80-year-old artist has had a 
lifelong fascination with buffalo. Until 
Aug 2. 











AGT Future Talk (Edmonton Space & 
Science Centre, middle gallery, 451-7722) 
Video phones, fibre optics, satellites and 
a piece of the moon. 








Beyond the Naked Eye (Edmonton Space 
& Science Centre, lower gallery, 451-7722) 
Peek inside the human body through in- 
teractive displays on X-rays, nuclear medi- 
cine, CT scans, MRI and microscopy. 





Bruce Peel Special Collections Library 
(B7 Rutherford South, University of 
Alberta, 492-5998) Art Nouveau illustra-| 
tions from Austria and Sermany. 1895- 
1912. Until Oct 1. 
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avid Orchard, the farmer from 
Saskatchewan who has become a 
leader in the campaign against free 
trade, treats his rejection by CBC Radio’s 
Morningside as a kind of a war wound. As 
he travels the country promoting his book 
and his cause, he makes sure that people 
know he can’t arrange a conversation on 
Peter Gzowski’s show. He quotes _the 
executive producer: “Orchard. te just 
come across as a thinking ~ 
‘says what he wapted that tale on the 
stop of his book launch tour, 
ihe eroud groaned at the insult to him and 
to them. Like a war hero displaying a 
jagged pink scar or the stump of a limb, 
Orchard shows his compatriots the cost of 
the battle and gives them a reason to fight. 
Orchard’s new book, The Fight For 
Canada: Four Centuries of Resistance 
to American Expansionism, is a call to 
join a battle that has been going on since 
1690 when the Americans (still English 
colonies) first invaded Quebec. There has 
always been an impulse among Ameri- 
cans, whether it’s called “manifest des- 
tiny” or free trade, to own Canada. And 
there have always been collaborators on 
this side of the border, Orchard points out, 
usually Liberals. But it was. only recently 
that Canada chose, in the person of Brian 
Mulroney, a prime minister who was on 
the side of Canadians who wanted to be 
Americans. 
___ Orchard’s book links people who fight 


Orchard’s book except the way the history 


public talks during the free trade election 
four years ago. The sheer demand for 
information led Orchard to write his book, 
in part so he wouldn’t have to say the 
same thing over and over again to people 
who had no other way to get the infe— 
tion. cap ae 5 4 
_~v will give him his 
But no, fhe And, says Orchard, de- 
WOUNCtters from many of his supporters, 
they won't give in to pressure. 

Orchard, for his part, presents the 
CBC (including the recently deceased de- 
ity of the airwaves, Barbara Frum) as 
patsies of the panic-mongering advocates 
of free trade, Meech Lake and the 
Charlottetown Accord. 

On the basis of reading his book, 
listening to his speech at the Edmonton 
Public Library, and spending an hour with 
him in conversation, I'd have to agree that 
Orchard is pretty single-minded. And he 
wouldn’t make a great guest on radio 
because, despite the fight in his words, 
there’s a quietness to his voice. 

As a public speaker he sounds like a 
member of a small-town service club pre- 
senting this NAFTA problem as some- 
thing the group should get together and 
solve. Whether in person or in his book, 
Orchard’s style is not ranting, not desk- 
pounding oratory, not sparkling prose — 
just this is what’s happening and here’s 
what I suggest we do next, does anybody 
second the motion? 

Perhaps, from the jaded point of view 
of a big-time Toronto producer, Orchard 


would be too low-key, maybe even kind of - 


“Sh ieee But not thoughtful? I doubt 


Of course, from the position of a 
know-it-all, there’s nothing new in 
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War 


wounds 


Orchard marshals facts in the battle for Canada 





by Reg Silvester 


The Fight For Canada 
Four Centuries of Resistance to 
American Expansionism 


By David Orchard 
Stoddart Publishing Co. Ltd. 
$17.95 





Fight For Canada has all but sold out 
despite the fact that Stoddart — tyni-~ 7! 
Canadian publishers — didn’« Put any 
money into advertic!2 ~+ Promotion. The 

s te tour comes from the 


Grassroots. Orchard’s supporters in 
Edmonton passed a basket to raise about 
$600 to help with the next leg of the tour, 
on to Calgary. 

The success of this book tells some- 
thing about how Canada’s history has 
been lost in the welter of foreign books, 
periodicals, newspapers and textbooks in 
our country. Even people who care have 
a hard time discovering Canadian history. 
While The Fight For Canada does not 
contain a lot of new information, it does 
reveal a lot about the MAFT. ‘A agreement 
which the participating governments have 
tried to hide. 

A significant weakness in the book is 
the lack of attention to the role of the arts 
community and cultural nationalists in 
preserving Canadian identity. The fact 
that cultural industries have been excluded 
from the free trade agreement, and that 
the Kim Campbell Conservatives have 
recently strengthened that exclusion, 
speaks to the success experienced on this 
battle front. 

Orchard apologizes for the omission 
of culture, and explains that the pressure 
to get the book out before the coming 
federal election forced him to abandon 
chapters where his research was incom- 
plete. That included culture. It also in- 
cluded chapters on the takeover of 
Canadian hockey and the impact of Ameri- 
can textbooks and resources in Canadian 
classrooms. 

While Orchard travels from town to 
town, urging a Liberal and roi coalition 
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Dance 
sampler 


The viewing is easy with Ballet in the Park 





by Larissa Banting 


allet with broad public appeal is in the works for this summer's Ballet in the Park. 

presented by Alberta Ballet in Hawrelak Park. The curtains go up Friday, Saturday 

and Sunday evening, August 6, 7 and 8 at 6 p.m., with matin es Saturday and 
Sunday at 1. The timing is perfect for those who have young children (it’s never too early 
to begin a healthy appreciation of the arts). Given the popularity of this show in past 
years, it's advisable to arrive early for prime seating. 

Ballet in the Park is a wonderful opportunity to view the full company, including the 
exquisite Barbara Moore, in an informal setting. They'll be performing a balanced 
oregam of innovative yet accessible works, free of charge. 

se performances should help break down stereotypes about ballet being boring 
— Brae peperaccs: The informal setting of the park’s amphitheatre allows the 
ee ee A ed f id ~oai{hreatening, no-risk environment. The shows are short, 
ey Te free, and if youdon tke 1 >... can simply wander away without anyone glaring 
at you. However, considering the talent n...).04 and the interesting chore a 
being offered, you'll probably want to stay to theena . a id 

On the Ballet’s program is the exciting “Carmina Buraii» ..9j 
the Alberta Ballet both critical and audience acclaim=In this cane obese comered 
Butler celebrates the poems written by 13th century Bavarian monks. It was set toue. 
haunting music of Carl Orff (used in almost every horror movie Hollywood has ever 
produced). age 

Carmina Burana was originally choreographed for the New York City Opera in 
1959, and was also staged for the Netherlands Dans Theatre in 1962, and the 
Pennsylvania Ballet in 1966. The Alberta Ballet added this noted work to its repertoire 
in 1991. John Butler is known for his blending of contemporary and classical styles, and 
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enhancing his works with a strong sense of theatre. Having danced in many musicals 
and TV productions, and with Martha Graham’s company, Butler developed a unique 
style that made him a success in Europe, the United States, and Australia. Critics have 
heralded the work as “a magnificent piece of choreography” and certainly an audience 
pleaser. 

Tor Rounding out the hour-long program is “Indian Summer,” a work created especially 


tothe muse or ealllet by sneer sa eee pe see Dan Siretta. Danced 
and groovin’ jive. giant Ear (Fatha) Hines, this piece eatures jitterbugging, jumps 


The Alberta Ballet has experfem., aves 
few seasons. Programs like Ballet in the pigg> le increase in ticket sales over the past 


size boxes of cereal to your household; you try it mparable to Nabisco sending trial 
i it, you buy the big box.6 


Grease (Stage West, Mayfield Inn, 
484-0821) A'50s Rock. n’ Roll. musi- 
cal about young summer love and 
the students of Rydell High School. 
Starring Adrian Zmed, best known 
for his sidekick role on TV's TJ. 
Hooker. Until Sept 19. 


Klondike Kalamity (or Shame of the 
Yukon) (Walterdale Theatre, 10322- 
83 Avenue, 489-2845) Swoon, shud- 
der, groan and cheer as Warren Oudt 
(a poor freelance lumberjack) and his 
(spinster) daughter Nell deal with all 
the plights a melodrama has to offer. 
Beware of a woman led astray, a 
mountie falsely accused and a lonely 
bear named Bruno. Until July 31. 


Alice in Wonderland (St. Albert 
Children's Theatre; Arden Theatre, 5 
St. Anne Street., Spruce Grove, 459- 
1542) In this musical version of Lewis 
Carroll's popular story, you will meet 
all of Wonderland's unforgettable 
characters. Take a trip through the 
rabbit hole into the wondrous land 
where anything can and does hap- 
pen. July 30-Aug1. 


Birdy and L — An Old Strathcona 
Love Story (Strolling History Players, 
Old Strathcona Foundation, info: 433- 
5866) A live-action walking tour writ-| 
ten and directed by Barry Thorson,) 
with John Kirkpatrick and Alicia) — 





















Zmed’s a can-do kinda guy 
ee TN I 


by Paul Compassi 


or Adrian Zmed, Playing Danny Zuko 
9 in Grease (at Stage West until Sept. 

19), marks a full circle in his acting career. The song 
and dance man initially made his jump to Hollywood from 
the ’50s rock ‘n’ roll show years ago on Broadway, 
though locals may remember him better from the long- 
running show Dance Fever and as Bill Shatner’s sidekick 
in T.J. Hooker. 

Grease helped Zmed get his name known in New 
York. His manager, having handled Previous actors 
who’d played Zuko — like Richard Gere, Patrick Swayze 
and Treat Williams — persuaded Zmed to do Hollywood, 
and said that theatre would always be there if he wanted 
to return. 

Zmed adored his now-deceased manager who landed 
him various TV roles, until Hooker made him known to 
the masses. His involvement in Dance Fever began 
during a scandal-ridden Period of the show’s ten-year run, 
replacing seven-year host Denny Terrio, who was fired 
because of “rampant drug abuse.” But after Zmed’s 
three-year stint of dancing with the babes, the dreams of 
showbiz executive Merv Griffin to keep the show afloat 
came to pass. Zmed found Griffin to be “the most 

-professional producer I’ve ever worked with.” As for 
Terrio, all the Grease star has to say is, “Get a life.” 

He was once considered as the day host for Wheel of 

Fortune when Pat Sajak was busily drowning in his own 
CBS talk show, but refused to be tagged as a game show 
host, knowing it would “kiss my acting career away.” 
»_ Zmed’s current two-month stint in Edmonton comes 
after a year of starring in the hit musicalFalsettos, which 
in its entirety as a trilogy won six Tony awards. When he 
was given the starring role in the Broadway show, he was 
given 10 days to learn 40 songs. He didn't leave his New 
York apartment except for rehearsals and he slept with 
the music on an auto-reverse cassette. 

Falsettos bombed in San Francisco, which was a 
shock after it had been a hit in New York and the rest of 
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the country. It was caught in what 
Zmed calls an east vs. west coast 
snobbishness that led critics to vir- 
tually kill the show on Opening 
night. As well, Zmed felt that the 
show (set in 1982) wasn’t “hard- 
hitting” enough to catch up to gay 
sensibilities that had spiralled with 
such radical speed during the AIDS 
dilemma. San Franciscans circa 
1993 felt they had seen it all. 

The father of two sons, di- 
vorced and now squiring actress 
Susan Wood (playing opposite him 
in Grease), Zmed has options ahead 
once Grease closes in September. 
Aside from a remount of Falsettos 
in Washington D.C., he is consid- 
ering a secret agent movie role in 
Romania (he knows the language) 
or a flick in serial flick-booming 
India. Minutes prior to the inter- 
view, he was offered to work inMe 
and My Girl in Philadelphia or do 
a show in his home town of Chi- 
cago. 

Zmed usually likes to do a film a year to pay the bills, 
but doesn’t care much for Hollywood. Three years ago, 
he was sickened by the system. When he first arrived in 
Glitterville, he was told the cycle of producers, writers, 
directors and so on change every three years. While 
working on Dance Fever and Hooker, the cycle perpetu- 
ated itself to every year. “Now it's like every three 
minutes,” he laments. “Guys that were go-fers yesterday 
are producers today and gone tomorrow.” 

Why? 

“The paranoia of network executives — if you're not 
ahitimmediately, boom! You’re outa there and will never 


Adrian Zmed 
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work again.” If a person is in the Position to say yes and 
a project bombs, bread lines tomorrow. Talents with 
staying power are the ones who learn to say no. 

Zmed would like to return to Edmonton to remount 
Godspell, a show he performed in years ago. Recently, 
it was revamped in a Cirque de Soleil way in St. Louis 
(parables were performed ina Pee Wee Herman-Andrew 
Dice Clay fashion) and author Stephen Swartz was 
wowed by the remake. Zmed would like to hit the Stage 
West circuit in Canada for a run in the winter of 1995. 
Until then, enjoy his remarkable energy in Grease. © 
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Ripcord, The Stand : 
El Zorro Loco : 
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Phase Ill 


by Steven Sandor 


Bad Brains albums have been the siaple for 
weekend suburban sit-on-your-beercase par- 
ties for 16 years. Yet their upcoming sixth 
album, Rise, is their first on a major label 
(Epic/Sony Music). 

The band (guitarist Dr. Know, bassist Dar- 
ryl Jenifer, singer Israel Joseph-1 and drummer 
Mackie) have been influential in breaking 
down barriers in music. A decade before metal 
had ever heard of rap or rap had ever heard of 
jazz, the boys were breaking down musical 
walls, mixing hardcore with reggae and soul to 
create a sound known as “Jah”. 

“When you're doin’ that sort of thing you 
reallynever know what you' re doin' when you' re 
doin’ it,” said Jenifer during a recent phone 
interview from Upstate New York while mowing 
down on some afternoon waffles. 

“Yeah, I think in the beginning Bad Brains 
wanted to do that,” mused Jenifer. “I guess 
God blessed us. No barriers, y'know.” 

The group plays at the big InFest festival 
and at the Polish Hall on August 5. 

The group, whichat that time featured drum- 
mer Earl Hudson and singer HR, debuted in 
their home town of Washington, D.C. and 


YIN 


_ and J Love I Jah. 


quickly becamea punk 
staple. Then came the 
1980 single “Pay to 
Cum” and the indie 
EPs J and I Survive 


Asstatedbefore,the | 
next five independent * 
albums the band re- 
corded are the stuff of 
classic crossover be- 
fore anyone realized 
there were walls. A 
little Bad Brains, some 
Metallica and a heavy 
dose of Death Angel 
and you had a true * 
chronicle of mid-'80s 
youth. 

Rise features Jo- 
seph-I, the group's third singer. HR left the 
band in 1989 and Bad Brains singer problems 
have been gaining more publicity for the band 
than its music since then. Ex-Faith No More 
member Chuck Mosely gave up Caring A Lot 
to join the group, but Jenifer said there were 


Bad Brains 
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many stylistic differ- 
ences that made their 
marriage fail. 

“With Chuck there 
was alittle difference,” 
he said. “With Israel, 
it's very real.” Jenifer 
said the group had re- 
ceived many 
major-label offers be- 
fore the Sonydeal.““We 
had a lot of offers 
through the years. But 
it wasn't the right time 
to execute. HR didn't 
want to do them. Now 
it’ s time to work witha 
major label.” 

He said the deal does 
not infringe at all on 
Bad Brains’ creative moxy. 

“In signing the contract with the label, they 
knew we're the kind of band that needs space 
to work,” Jenifer said. 

The creative energy between Jenifer and Dr. 
Know affects the whole group. While Rise is 





definitely their most commercial and cleanest 
sounding recording to date, there is still a little 
electricity left in the hardcore grandpas' gui- 
tars. 

“Dr. Know and myself, we always have our 
signature, the way we play. There areno breaks, 
it's into continuous motion.” 

Jenifer said people that reach into their 
music and grab the spiritual aspect of the jah 
are on the mark. 

“We're in line with the spirit. We defend 
positiveness and love, and our music has to do 
with that, and will continue to do that.” 

The group worked in New York' s Hit facto- 
ry studio to lay down the tracks. 

“We play wherever the vibe takes us. That's 
where we'll lay the music down,” Jenifer 
laughed. “I can't let my environment be that 
much of a problem.” 

Jenifer has one warning for those who are 
planning to come out and see Bad Brains. “Ya 
better have your body ready ‘cause we ain't 
bullshittin’.” 

So, like a revolving door, Bad Brains have 
returned anew. Rise has arisen. And it wants 
your ears and your butt. 
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Dear Kali, 
I need help — now! 

I'm unemployed, and 
my UI runs out next 
week. I've been look- 
ing for work for months 
and I'm starting to pan- 
ic. [can't find ajob that 
pays enough for me to 
live on. What am I sup- 
posed to do? 

Frantic 


Co [=¥=) a <=) 11 


Dear Frantic, 

Calm down, relax, take a big deep breath and 

consider this. Your present career situation is a 
reflection of your inner state. Likely you are 

stuck about what it is that you would truly like to 

do and so the universe, instead of giving you the 
instant gratification of a quick-fix, but less-than- 
perfect job (the old band-aid treatment)is stretching 
this little drama out long enough so that you are 
going to be really forced to look at who you are. 
Pound the pavement if you must, and get that 
resume typed up and mailed out, but at the same 
time, I would like to suggest some powerful 
techniques to assist you in discovering what type 
of work will bring you true joy. 

In quiet moments, while you are drifting off to 
sleep or dozing in the sunshine, imagine your- 
self working at a job that is employment heaven. 
Visualize the setting, your salary, the sort of 
work you will be doing, etc. Focus on details, 
colors, smells, sounds and allow yourself to sink 
happily, comfortably, rapturously into this love- 
ly reverie. Rehearse it frequently. Make it your 
special place to go to when you are feeling low. 
For example, “I, Harold, am now happily em- 
ployed as a poodle groomer in my very own 
shop (‘Harold's Poodle Palace’) and | am mak- 
ing $50,000 a year.” Repeat your special 
affirmation at every opportunity. You may be 
surprised at how powerful these techniques can 
be — so be careful what you ask for. 


FOR RENT 


Artists studios for rent. High ceilings good natural 
light from $115 per mon! 88-3057 


EVENTS 


Polo Tournament July 31-Aug. 1, 207 St-Sth Ave, 
proceeds to Alta. Foundation for Diabetes 
Research 434-5986 





Fringers! Tree huggers! Western Canada 
Wilderness Comittee needs lots of volunteers at 
our Fringe booth. Call 497-7616, leave names & 
ph. numbers 


SERVICES 


Classes \in reflexology, protection, massage, 
angels and other body, mind and spirit arts. Call 
Life Rhythms 439-3020. 


California Landscaping, decks, patios, 
playgrounds. exclusive forest friendly const. free 
est. 489-1677 








Rocket Reprographics Vancouver's best photo 
reproduction lab now providing mail-order service 
to Alta. actors & musicians. For prices on 
headshots & promo reproductions call 
604-682-6000. 





Natural sun in a bulb. Enjoy the healthy benefits 
of full spectrum lighting. Quick Grow 448-2385 


Great attitude, fair prices. Peter Sutherland 
Photography 439-1020 


Dance, do a show, run aclass, have a fundraiser, 
or hold a party at That Place Upstairs call 
424-0353. Hurry, spaces are going quickly. 





And speaking of asking, do not overlook the 
opportunity to ask the universe to assist you in 
getting what you want. I once heard it said that 
we ask for so little — we deserve so much more 
than we ever dare hope or ask for. The true, 
ultimate state of joy, and the universe (or God or 
Divine Spirit, as you choose) wants you to be 
happy, so say a little prayer. 

These inner thoughts, visualizations, affirma- 
tions and prayers will begin to create your outer 
reality. Recently Deepak Chopra (Read some of 
his books, please!) demonstrated on TV a very 
simple but effective technique to prove to your- 
self that inner thought creates outer action 
Here is the technique. Tie a ring or a small 
washer to the end of a 20 cm string. Brace your 
elbow on a table and hold the string above the 
table. Still it with one hand so that it is making 
no movement. Now, without attachment to the 
result, ask the string in your mind to move back 
and forth, but do not move the string yourself. 
Just suggest to your mind that the string will 
move. Watch what happens. Later you can ask 
your mind to make the string move in circles or 
change direction or move back and forth. You 
will be amazed at what happens. The simple 
power of thought can produce physically mea- 
surable action. 

When you begin to discover the nature of 
your heart's true desire in the work arena, you 
may be frightened. Perhaps you think your 
dream is too grand or that you do not have the 
talents, skills or education required to rise to 
your dream. Certainly you may have to return to 
school or get further training, but as for the fear 
I am reminded of the words of the formidable 
American painter, Georgia O'Keefe, whose 
vivid imagination caused her all sorts of fears 
This is what she once said: 

“Iam frightened all the time. Scared to death. 
But I have never let that stop me! Never!” 

Look at where that kind of courage got her. 
Good luck! 

With love and respect, 
Kali 












































Gourmet Adventures? We are a dining and 
adventure club for singles. Give us a call 
424-5958 





Elizabethan catering: use the same caterer as 
royalty. We cater anything including record 
release parties, volunteer suppers, opening 
nigh 
facility in Edmonton. 962-FOOD. 





Books for everyone! University students, 
collectors & browsers will find that special item. 
ps Edmonton Book Store, 8530-109 Street, 
433-1781 


Subscribe to The Prairie Journal of Canadian 
Literature. 1 year (2 issue) subscriptions $6 
individuals, $12 institutions. Cheque, money 
order to P.O. Box 61203, Brentwood Postal 
Services 217K, 3630 Brentwood Rd. N.W., 
Calgary, Alberta, T2L 2K6 


Suicide - The Day After. Send $5 to: Maze 
Publication, P.O. Box 49041, Edmonton AB, 
T6E 6H4 














































and backstage bashes. We cater any 




























By Paul Compassi 





Tarotscopes 


For the Month of August 


¢ Tarot Cards interpreted by Paul Compassi. For private in-depth 1/2 or hourly consultations phone 429-3933 ¢ 


LEO: Creative endeavors may get stymied. Break contemplation/constraint and leap 
onto a risk. Be careful manipulation games don’t bite back. Charm the sods with 
elocution. Partial rewards felt if integrity is maintained. Be very frugal with money, 
otherwise charge bills cause needless hand wringing. Practice on a better golf swing. 
Watch For: An Aries to use sleight of hand. A Scorpio to help untangle money issues. 
A Libra to tease. 


VIRGO: Worries lessened by perhaps acquiring part-time income boost. Juggle 
furiously business options that may pan out by October. Remain steadfast to a cause, 
or promote worth to strangers. Allow for idle repast sipping under umbrellas — if not 
stress burnout may come knocking by Fall. 

Watch For: A Virgo to efficiently work on. A Scorpio to stay loyal. A Capricorn to 
lessen emotional pain. 


LIBRA: Anticipating release from confines a theme. Don’t take other's babble to 
heart. It’s just talk and being an expert in such — talk them senseless. Questing for 
change in workplace, just hold breath and ride the waves of monotony. Entertaining 
younger souls with wisdom scores a high. 

Watch For: A triple dose of Gemini to scatter messages, tumble with and plan 
strategies. 


SCORPIO: Catching up. To mis-spent monies, to trains and byways almost missed. 
Travel if opportunity arises. This time allow for style in travel. Penny pinching gets 
itchy yin-yang as well, soggy attitudes with those with. Practice on mastering skills, 
proposals, et. al. will help sell conceptuals in Fall. 

Watch For: A Libra to help make money. A fellow Scorpio to fly with. A Capricorn 
to say lay off. 


SAGITTARIUS: Prepare for the unexpected. Those close to heart may be departing. 
A limbo felt in business matters. Prepare to steam roll once Fall brings added 
pressures. Excellent time to look closely at spiritual issues and how they impact self. 
Growth through stagnation. Lay low, dig out fairy rings. 

Watch For: A Sagittarius to hold up negotiations. A Pisces to listen to your bleating. 
A Scorpio to pull the plug. 


CAPRICORN: A filly may fly off the handle. Handle with diplomacy. Look sensuous 
in creams and tans as delicate world/legal matters test nerve. Act out fantasies. 
Saunter in style while sowing seeds of creativity and dissension. Bargain with firm 
upper hand and exercise power. 

Watch For: A Scorpio to instruct. A Taurus to lard on compliments. Another Scorpio 
to insist on reading the fine print. 


Destanrant écene 


Bistro Praha 
10168 - 100A Street 
424-4218 


Rice Howard Way, in the heart of down- 
town, has become known as restaurant 
way by flaunting a cornucopia of epicure- 
an delights that span various ethnic cuisines. 
Nestled among the dining establishments 
is Bistro Praha, which, as the name 
implies, serves up mainly Slavic dishes 
plus European meals. 

Classical music from the Renaissance 
period flows through the compact, yet 
comfortable dining room, decorated with 
antique lamps, tables and chairs. Domi- 
nating the room is a wall-size mural of an 
alpine meadow in the spendor of au- 
tumn. The true atmosphere of Bistro 
Praha comes from the menu that reflect 
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has both cold and hot items. The lighter 
side features such items as pickled rolled 
herring, Bavarian headcheese, Prague 
egg with caviar and beer ham “Paris” 
while the other side of the menu includes 
roasted goose (served with bread dump- 
lings and sauerkraut), four versions of 
schnitzel (veal), chicken, seafood and the 
Steak a la Tartare specialty, all served 
with a choice of salad. The salad, pre- 
ceeding the Wiener Schnitzer, was an 
unpretenious-looking plate of sliced to- 
mato and onion in a salt and vinegar 
brine-like dressing. The entree consisted 
of two large portions of veal dipped in 
egg batter, then grilled to golden brown. 

















; the European countryside. While the meat was tender, the big im- 
Light dishes are offered in abundance pact of the dish was the froathly coating 

and are meant to be leisurely conversa- with its mellow flavor, zinged up with a 

tion. There is, cabbage soup squeeze of lemon. For a light meal, the 
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AQUARIUS: Frivolity, escape from irksome responsibilities felt in August. So many 
charmed by your presence, bask in appreciation. Do enjoy the hold you have on 
others. A wish fulfilled while lips smeared in pastry cream. Rally forces together to 
plan for wider exposure. 

Watch For: A Virgo to organize. A Scorpio to thunder with. A Gemini to fulfill. 


PISCES: Transformations felt whilst shedding a tear. Travelling to higher emotional 
realms an operatic theme. Count the mistakes and plan to start over again. Sticking 
to work goals alleviates inner disharmonies. Trusting needs to be re-learned. Late 
night hours zip through with insight — listen to inner rhythms. 

Watch For: A Scorpio to breath in fresh insight. Another Scorpio to say chips are 
down. A Gemini to rattle harlequin style. 


ARIES: Read Pisces entry, pull what rings true for you. Otherwise, nature hunt, frolic 
nude in open air. Test limbs. If any legal matters are hinging, rewards felt by 
November. A new bit of sunshine is added to family. Exercise. Breath in fresh morning 
air and release. 

Watch For: Aquarius to pump muscles with. A Sagittarius to fade. A Libra to offer hope 
and desire. 


TAURUS: Reunions felt while roasting ‘round the firepit. Say howdy do and pull up 
a yarn. Those listening may help inspire or connect to better resources. Physical 
stamina ona high, chop logs or plow deeply a furrow or two. Insure protection is used 
in forays, especially head areas. Look at long term investments. 

Watch For: A Scorpio to pal around. A Capricorn to listen attentively and guide. An 
Aries to plow on. 


GEMINI: It’s just another tightrope walk. Between the heart and money. Stress 
independence, break from classic indecision. Harmony felt by sticking to inner 
judgement instead of peer influence. A morsel of fine young flesh to toy with may drop 
in your lap. Dance lightly as always. 

Watch For: A Sagittarius to add to work load. A Leo to charm. A Scorpio to play patty 
cake on. : 


CANCER: Turning back from past enjoy in identity re-aligning. Worried about three 
close to you, offer assistance basically just to be a listener. Clashes in homestead gnarl 


— venture out and attract new blood to nest. 
Watch For: A Pisces to dream with. A Gemini to boss. An Aries to lock horns. 


FRIENDS OF & 
GET DISCOUNTS AT, ties 


© ARGYLL SUZUKI (5711 - 104 St.) & WEST END SUZUKI (17531 - 102 Ave.) 














- free Forid ded rack w/ purchase of a car 
* ASIAN HUT CAFE (4620 - 99 St.) 
- 10% off food 


fe 
* BRONX (10030 - 102 St.) . 
-no cover charge on Friday ni 
« CHIANTI CAFE & RESTAURANT 
- 10% off the total bill (not valid w 


* DEJA VU (west = 
- 20% off everythi 





- 10% off food 
© EARTH'S GENERAL STORE (10832 - 82 Ave.) 




















2 - 82 Ave.) 


“ars riced items ‘ 
. ee a MOUNTAIN ~~ woe (10108 - 82 Ave.) ; 3 

-no with purchase of : 
* NEW ASIAN VILLAGE (8530 - 103 St.) j 


- 10% off and special ay ee } “ 
DN 10324 - 82 Ave. . ) 
gig ras y 20% off 2 tees work : re. ea 















- 10% off re i brands 
4 (10580 - 82 Ave.) 


clothin: 
ATTOO 10026 - 102 St. 
under $100; ee 
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MEET YOUR MATCH 
INA CROWD. 





Free to call. Free to place your voice personal ad. Try our instant message exchange. 


COMPLETELY FREE FOR WOMEN! 
Over 1,600 ads on line! As many as 6,000 calls each day! 


EDMONTON'S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS. 





=» Felepersonals. 
> 944- 0500 KEEN 


____IM@-does not pre-screen our callers and we assume no liability when meeting with someone through our service. Adults only. Be 18+. Free to call within the 403 area code, long distance charges may apply 


the 


Night 
exchange: 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
and take your conversations further. Be frank. be coy, be 
uninhibited — your privacy is assured. 


= Women call 944-0455 


oeeely FREE’ for women. 


* No charges v 














| 
= ii 
» sn 
~ J k 
? 
x 
> es 
ps § : 
a | 
Ea 
_ 
\° | 7 








a 


